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I. Roucu Axp Rocky Roap (2:00)

(H. Howell)

[KER ﬂ‘j)\k The Mello-Tones
Catwmbinf O RKeh, (00 56300

REcorpen Ocroer 1450, N

Onginally released 19531 Sony Musio Entedainment Ine,

2. Wuar Are Tuey Doivg Ix HEAvEN (3:13)
(R. Rowell)
The Mello-Tanes

Codurnbie /O ek, GO §4a33
Reconuen Ocroper 1950, NY
Crrigimally released 1950 Sony Music Entedainment Ine.

. FLYiNG Savcers (2:11)
(f. Rowell)

The Mello-Tones

Colrnmbin /O K efy, CFF §9800

RecoruEn Croser 23, 1950, NY
U:iginu”:. released 1051 !‘:ulll.:.: Music Entertainment Inc,

% WuoeN Toe PEarLy G aTes Unrorp (2:48)
(Traditional/¥M. A, Brunner)
The Mello-Tones

Culumbea (1K ek, C0 §5534
REconuEp Ocroner 23, 1950, KY
Orriginally released 1950 Seny Music Entertainment Ino

J. CooL By THE RivERBANKS (2:17 ]
- I:H. HI]H'P'I“

= r Wl *
Fi"\t A l:? 3l x The Mello-Tones
Coluwmbin (O Keh, 0 j68 03
Reconpen OcTopeRr 24, 1950, NY
Originally released 1951 Sony Music Entertainment Ine.

6. Looking For ThaT

City CALLED HEAVEN (2:36)
(Traditional/M_A. Brunner)

The Mello-Tones

Columbia /O eh, €0 §d700

RecorneEn Ocrorer 1950, NY

Originally released 1951 Sony Music Entertainment Tne,

/. Run O~ For A Loxg TimEe (2:34)
(Traditional)
Bill Landford & The Landfordaires

Coolumnben, (0O 425
Recornen DEcesner 19449, NY
Originally released 1950 Sony Music Entertainment Ine.

8. Toucn ME Jesus (2:16)
(LE. Campbell)
Bill Landford & The Landfordaires

Colierehiin, €0 42503
RECORDED DECEMBER 1949, NY
Uriginally relessed 1950 Sony Music Entertainment [ne.

9. You Ain't Gor Farrn

(Tien You Gor ReEvicion) (2:42)
{W. Price)
Bill Landford & The Landfordaires

Columbia, U0 42500
RECORDED DECEMBER 1949, NY
Originally relegsed 1950 Sony Muste Entertainment Ine,

10. Loro I've Trien (2:50)
(Unknown)
Bill Landford & The Landfordaires

Clolumbin, 00 feiok

REcorRpED [ECEMBER 1949, NY

Previously unrelensed

COriginally recorded 1999 Sony Music Entertainment lne.

{1. TrousLED, Lorp I'm TRoOUBLED (2:54)
{Lanlford )y
Bill Landford & The Landfordaires

Codurnibon, (0 G2505
RecorpeD DEcEMpeER 1949, NY
Unginally relessed 1950 Sony Music Entedainment Lne.

12. DeviL Is No

BeLaTion To MEe (3:1.3)
(H. Porter)
Brother Porter & Brother Cook with The Porterettes

Columbig, 0 f408%
Reconpen Jury 1950, NY
Originally released 1950 Sony Music Entertainment [ne,
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13. Dox"r Turn Arounp (2:44)

I.“:.. Lirww is. 'I-l. |:Fr|mr|__|

The R.5.B. Gospel Singers

Ceelvermbiiaff0eh, 0 4508y

REecornen 1931, NY

Onginally released 19531 Sony Music Entertainment [nc.

14, On, Waar A Time 2:36)
{L.E. Matthews)
The R.5.B. Gospe

Cordumibia (el 00 'f.-.lr.lle.lll
RECOnpED 19531, NY

Originally released 1931 Sony Music Entertainment Ine.

Singers

15. Faruer, I Pray (2:52)

| Washington)

The R.5.B. Gospel Singers

Coolombia/OR eh, CO 4501

Recorpen 1951, NY

Originally released 1931 Sony Musie Entertainment Ine.

6. My Lorp Anp [ (2:10)

(L. Compshasl])

The R.S.B. Gospel Singers

Closleernehienf Ol edy, U 4000

Reconnen 1951, NY

Originally released 1951 Sony Musie Entertainment Inc.

ciren 1952

17. InsipeE Tue BEAuTIFUL G ATE (2:19)
|.|-..1l.. ].II'IJ".'-I"_'\r._ .‘1. :'||1:||'|| nl

The R.S.B. Gospel Singers

i .-rl.l'u.'|'||’u'u_.l'|"hrlL o, i ','-l"u' j:.-lll'_|

REconpEn 1951, NY

Originally released 1951 Sony Music Entertainment Ine,

18, Just A LitTLE
TaLk WitH Jesus (2:53)
(. Dermicks)

Deep South Boys

Columbea, £ 38500

REcoRpED DECEMBER 1947, NY
fhi|:i|'.:|.!|_'.' released 1948 Sony Musie Enterttainment Inc.

19. HoLy Gurost GETTING
I's REany (2:35)

(W. Fowler)

Deep South Boys

Coodimeltii, OO0 38 7ol

Recorven DECEMEER 1947, NY
I.]rl_ﬂi“..ll':\ I:I'il:'.l.'\-l'll ]‘I'IE}I .\;‘:i|||| .‘I-ilJ.“-iI' ]':rlln'r|:|11;r||r'|1t I[ll N

20. My Sour. Is A WrrNess (2:31)
(Traditional )

Deep South Boys

Codunehi, (00 .TH;u j

RecorneEn DECEMBER 1947, NY

1'].-:Fi|-|;1||_:, released 1949 Sony Music Entertanment lne,
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1. AL TuE Way (3:01)

(Traditional)

Sunset Jubilee Singers

OKeh, CO §6.464

REcorpED Juse 1951, MY

Onginally released 1951 Sony Musgic Entetainment [nc.

2. Rassuin' Jacos (2:43)

{Traditional)

Sunset Jubilee Singers

(heh, 0 46465

ReEconpen Juwe 1931, NY

Originally released 1951 F""'”!' Muszic Entestainment Ine,

3. Poor PiLgrim Or Sorrow (3:04)
(Traditional)

Sunset Jubilee Singers (JCE 1t Lﬁh
(hfCels, T3 JA60

Recorpen JuNe 1931, NY

Originally released 1951 Sony Music Entertainment Ine.

4. Tuere'LL. BE A JuBiLEE (2:42)
|.[l|'il.l.511i.lll'l.'l.|.|

Sunset Jubilee Singers

O eh, CO 56467

Recorpen Jume 1951, NY

Originally released 1951 Sony Music Entertainment Ine.

|]iI!P I.i!l‘-.lllll.'u 1n




5. Jesus Is Tue SEARcHLIGHT (2:32)
(5. Lewis, ¥, Davis)
The Bailey Gospel Singers

ot /OR el O 55 oo
RECORDED JANUARY 27, 1951, NY
Criginully meleased 19531 Sany Music Entertainment [nc,

6. Journey To Tur Sky (2:39)
{Austin}

The Bailey Gospel Singers
Columbin/ORK el (20 {hagh

RECORDED JANUARY 2T, 1951, NY
Originally releazsed 1951 Sony Music Ementaimment Ine,

7. Count Your BLessinGs (3:09)
(Unknown)|

Jackson Gospel Singers

Oeh, CO 4762,

Recorven DecempeR 1951, NEW ORLEARS

Driginally relepsed] 1952 Sony Music Entertainment Ine.

&. Lorp TaAke Care Or ME (2:32)

{Unknown)

Jackson Gospel Singers

(Ceh, () 47tize

REcomnen DECEMeR 1951, NEw OriEaxs

Originally released 1952 Sony Music Entertainment Inc.

9. SorrLy Anp TENDERLY

(JEsus Is Cavving) (2:45)
{Unk nown)
Brother Rodney

(K eh, C0O 47053
REConpED Novenien 5, 1951, NY
Originully released 1952 Sony Music Entertainment Ine.

1. Sweer Hour OF PRAYER (2:23)

(Unknown)

Brother Rodney

CACeh, GO G705

RECORUED NOVEMIER 3, 1951, NY

Criginally released 1952 Sony Music Entertainment Ine.

I, I'm Going Turoven (2:57)
(Unkmnown)

Brother Rodney

fHlcen, 71 §7808

RecorpeD Arpie 23, 1952, NY

Originally relmased 1952 Sonv Music Entertainment Ino.

12, Rock OF AcEs (3:05)

(A. Toplady)

Brother Rodney

OKeh, G0 57850

REcoRvED Armin 23, 1952, NY

P‘n—-\.‘in1|:t|_'r nnreleasisl

Originally recorded 1952 Sony Music Enteriainment [ne,

13. 1 Know THE l..-:mﬁ

Lamp His Hanps Ox Mg (2:27)

(E. Rivers, W. Holford)

The Pearly Gates Spiritual Singers
Chfely, 0 fod 88

Reconnen May 1953, NY

Urigimally released 1954 Sony Music Entertamment Ine,

14. Nor AvoNe (2:50)

(E, Rivers, W. Holfard)

The Pearly Gates Spiritual Singers
(K el €10 438y

RECORDED May 1953, NY

Orngimally released 1953 Sony Musie Entertainment [ne,

15. Man Caveep Jesus (2:37)
(M)
The Pearly Gates Spiritual Singers

72 e fHheh, €0 fp3gn
C' "L'L'“ L’ 1t RECORDED MAY 1953, NY

Originally released 1953 Sony Music Entertainment Ine,

16. Jesus At tHE WELL (2:41)
(U nknown)

Siater Myrtle Fields with Austin MeCoy Trio

Cndamiben, C0) 2nna
Recorpen Jaxvary 1950, Hovrywoon
Onginally relensed 1950 Sony Music Entertainment Inc.

17. I'm Toming (2:41)
{ Alian)
Sister Myrtle Fields with Austin MeCoy Trio

Condeimbiin, €0 By
RECORDED Janvary 1930, Houywoon
Originally released 1950 Sony Music Entertainment Ine,

18. DeEara Draws NiGu (4:56)
i, Thompson)
Sanders Cooper & Sons of Glory

ORel, LPOKM 12100
Reconpen FErruany 3, 1962, NY
Orriginally released 1962 Sony Musie Entertainment Inc.

19, I'ue Jounsey ON (4:44)
(5. Cooper)
Sanders Cooper & Sons of Glory

fifedy, LIP O 12100
Reconpen FErruary 3, 1962, NY
Onginally released 1962 Sony Muesic Enterininment Lo,

2. 1 Tua~xk Tur Lorp (1:39)
(L. Edwards)
Sanders Cooper & Sons of Glory

Cfveln, L O 12100
Reconpen FErnuany 3, 1962, NY
Originally relensed 1962 Somy Music Entertainment Ine.



THE FIRST PHONOGRAPHS

WEBRBE MANLFACTL REL I™N
I OI‘ aﬂ 1888, AND SHORTLY

THEREAFTER THE

underStanding Of ESTABLISHMENT OF THE
COIUmbIa”S NORTH AMERICAN

PraonoGrara CovMPANY

involvement i s ser e o nasos

SALES, The N AP.C. areanized

AfrO_AmeriC an ChurCh thirty regional subsidiaries, the

most promising being The

music, one has 10 go i o
back to Thomas

Bdison. In 1877, . oo

Edison invented the FAILED AS A PARENT

COMPANY., COLUMBIA

phonograph aS a PROSPERED LINDER THIE

STEWARDSHIP OF JOHN
novelty item for puursotss. b 190, wo

{‘HI]I}I.'I!Ii{"r‘- :'l'lltl[lf‘ll.‘(l for

peop]e tO record and phonograph and eylinder sales
play baCk thelr — Columbia and Edison’s

new National Phonograph
3 A Company. Bul compelilion
OWIl VOICES. by ;
was met from another quarter.
The National Gramophone

Delaware and District of

*  Columbia territories.

el FET

. Archival Publicity Phi,

LERER Y,
. Bate unknown

o 2 ‘-‘__...va.....:. 3
m';t;.nu{,lum[-;]_,_" b G

PEARLY GATE QUARTET ;

— i, e Bl




Company had been manufacturing record dises since 1897, Dises
gained ground over eylinders and in 1902, Columbia entered the
recording dise business. It was, however, The Victor Talking
Machine Company who first recorded Afro-American gospel singing
when they issued six single-sided records by The Dinwiddie Colored
Quartet in 1902,

[ 1202 ADVANCED FROM LATERAL RECORDINGS
IN WHICH THE NEEDLE MOVED FROM SIDE TO SIDE IN THE
GROOVE TO HILL-AND-DALE ONES, WHERE THE NEEDLE
MOVED VERTICALLY IN THE GROOVE, AR IT DID ON
CYLINDERS. In 1915, the General Phonograph Corporation,
financed by a German company, issued dises on the OKeh label.

I~ [E_}'_"!'-?-'- BeLL L-“LBS PERFECTED THE ELECTRIC RECORDING
TECHNIQUE AND OFFERED THE TECHNOLOGY AT A STIFF
PRICE TO VICTOR AND COLUMBIA. The consortium that
controlled the near bankrupt Columbia Record Company was,
however, reluctant to make such a large investment. The American-
owned English Columbia subsidiary was determined to go electric,
and in order to do so bought the controlling rights of the parent
company. [t is speculated that this move was responsible for the
widening of the Columbia 140000 “race™ (Negro) series established
in 1922,

OKen BEcorps, wHICH HAD SET UP 1TS 8000 “RACE"
SERIES TWO YEARS EARLIER, WAS THE FIRST TO MAKE
SOUTHBOUND FIELD TRIPS TO RECORD AFRICAN AMERICAN
BLUES AND GOSPEL ARTISTS (A R.C. AcQuirEp OK ER
FROM THE GRrIGSBY GRUMOW COoMPANY IN 1934.) OKeh
made forays into Atlanta both in 1923 and 1924. In 1925,

Columbia made its initial feld trip into Atlanta. The company el . ; ; : Citea 1947

ik Dhriges Colls

Fra




of the Rev, price lines it had acquired and revamped ils
Columbia holdings in 1939, (A new OKeh label

emerged in the summer of 1940.)

inia Childs, and The
Birmingham Jubilee Sing Field trips were
made into New Orleans in 1926, and expeditions
into Dallas and Memphis followed a year later.
THE COLLECTION YOU HAVE IN YOUR HANDS
SPANS THE YEARS HI:I.T THROUGH l!._]-ﬁ'.! ANLD
OFFERS A BARE GLIMPSE OF LESS FAMILIAR
ARTIETS WHO NEVERTHELESS WERE
EXCEPTIONALLY TALENTED BUT WHOSE
WORK FOR THE MOST PART ESCAPED THE
ATTENTION OF THE GOSPEL RECORD BUYING
PUBLIC AT LARGE. Nothing much is known of
The Deep South Boys, except that they were an all-

THE SALES OF "RACE" RECORDS REACHED
THEIR PEAK AT THE CLOSE OFF Hi“""-
Approximately five hundred blues and gospel
records w ued in that year alone. However,
by late 1931 in the depths of the Depr I,
manufacture of different titles had dwindled to
under three hundred and Columbia’s ambitious
140001 series was discontinued. Except for the
lean years of 1932
minimum of thirty gospel quartet records per year

male jubilee quartet who recorded twelve sides at
Columbia’s New Yo
of December 1947, Matrices suggest that they may
have shared sessions time with Du

. Columbia issued the i -
studios during the latter part

up until 1941, Columbia’s fiest major selling ;

| “Death’s Black T | Nington. A
FOSpel TE e was “Lleath's black Lraimn 1s : : = .
A A l W F—”'lmf deal more is known about baritone/tenor Bill

“Highpockets™ Landford (a.k.a. Langlord) who

sang second lead and played guitar

Coming” by Rev. |.M, Gates, issued in July 1926
on Columbia 141450, Itz overdubs of train
whislles and attendant backeround sounds made it

g ; accompaniment on recordings with The Four
stible and instantaneous succe

Chocolate Bars. a.k.a. Golden Gate Quartet of
Charlotte. VA, in 1937 and 1938. He sang as
zecond tenor with Kissler James Baxter and The
Southern Song in 1943-44 and switched to
Thermon Ruth and The Selah Jubilee

Quartet in 1945,

CorLumbia was BovcHT BY A R.CL 1N 1
AND IN 1000 soLp To C.B.S. wHO N TURN
vepuinen ALR.C.. The Columbia Broadeasi

System phased oul the Brunswick and OKeh full

Acconoisc o Rorn, Lasororn stanren
Tae B Lasoronn Ouarri
LANDFORDAIRES) WITH THE LATE I3 i il
Bexron some 1ive iy ware 1o, Landlond's
singing style is deseribed by Tony Heilbut as
being sly in tone with a satisfied oily vibrato.
unmistakably Southern. Besides Landford's
sparse chording, The Landlordaires owe mueh 1o

Ihe Golden ';;Ili'jllllilt't' tracition,

si=ren Vyrree Fierns, ak.a, ALEXANDER,
POSSESSED A STRIKING YV IBRATO AND SA™NG TN
THE SISTER Boserra Tovnee sty A
publlicity photo [rom the period shows Myitle
wearing a broad smile. a modest shin-length.
|ri||.-'|.|i|.1:‘ll |||'|'.‘-5‘- .;““i t'“l.'“.l ||F|“|1|"'|| I“ll |J|'li|'|'|\|'l.|
with b, Fields eul Toor somgs Tor Columbia in
Hollywood with The Austin MeCoy Trio. MeCoy
also plaved organ behind Sister Wynona Carr on
bher Tirsl .‘"-|r|'+'-|:lh:'p sisssion i P99 Littlie 15 known
aboul Brother Porter, ak oo, Prol. Hll;,-_h . Porter,
and Brother Cook. ak.a. Rev. Emest Cook. excepl
they first recorded on the Cirele Tabel in 1990 and

alter oo tiles Tor Colimbia (wo vinreleased ). wenl

;lJII'E

ot ko wax an alluom for the Gospel Recording

supported by orzan and vibes.

Tre wvsrenon = POoRTERETTES WIERE A
FEMALE AGGREGATTION SUPPOSEDRLY BASED IS
Hsrpes, In 1958, Porter and Cook hooked up
wilh Jobe Hontley and vecorded for Follways asz
[hes Porter ."'ﬁrl_-_{vh— ol ol The =econd Canaan

Baptist Church in Harlem.

Mocorsa o Caancie Stoney oF T
Crannes StoreEy At Stars, Toe MELLo-
TONES WERE A TOUGH SINGING JUBILER
OUARTET WHO OFTEN SHARED BILLING WITH
STOREY WHEN HE HEADED Le Toe Brookiy s
AL stans. There were many Mello-Tones
groups recording during the 1950s This set eu
seven songs lor Columbiag/OKeh. =When The
Pearly Gates Unlold™ is liemly cooted i the
jlll'llljl‘l' Legaditionn, Thie SN hounees along 1o
steice-like prano. land elapping amd jubilan
sermonizing. “Looking For That City Called
Heaven.” done up in the same maode with auitar
instead of |-iilrm. [eatures an .|-In||||||i1|;: lead tenon

whose dentity i= unknown.

The R.= B, Gospen SINGERS WERE Ay ES
Woasmscros, Pac e Mo, Mamos H,
Dvprey. Mes Bossie Hoseniies aso
CGiErALD CLoSwyrrH. Pavn MapTiy SERYED A=
rraNesT Aaap anpancir. The group conducted
three New York sessions in 1951-"52 alone, one
[or Columbia and two Tor OKeli, Thivteen songs
wiere laped, Trom whieh ten were chosen lor
release. The last session leatured a heavy chythm

a'll:'ln'lb'lll}h'llli.rl'lt ni.

Tre Bamey GospEL SINGERS WERE A SHORT-
LIVEDN ACAPPELLA MALE JUBILEE QU ARTET GLTT
GF NEW Y ORK WHO RECORDED 81N SIHES FOR
Covrvveiy/ORen i igae. The group was




blessed with a thundering bass singer and group members with
strong, impressive voices. The Sunset Jubilee Singers were one
of New York’s premier 1940s quartets. Founding members
included Carl MeCarter, Vernon Downey (lead), Sam Kellam
(tenor), Thomas Williams (baritone) with Ernest Bunker and
William Kelly (bassos.) William Kelly was from Mt. Holly,
South Carolina and organized the popular Harmonaires during
the War, out of co-workers at a Seventh Avenue fur factory.
Kelly and The Harmonaires sang behind “The Georgia Peach™
{Clara Hudmon) on Apollo in 1945, Kelly joined The Sunset
Jubilees for their initial recordings on Hub in 1946, They went
from Hub to Duke in 1946 and then as The Sunset Four with
Marie Knight on the Haven and Candy labels that same year.

ThE SUNsET JUBILEES WERE A SACRED QUARTET WHO
SUCCESSFULLY MOVED FROM SINGING JUBILEE OVER INTO
THE LOOSER STYLE OF HARD G0SPEL. The ZrOLp often
spotlighted the bass singer and stuck to minimal
instrumentation. They favored the old church hymns over
gospel songs. The group’s reading of *Poor Pilgrim Of Sorrow™
is wildly extrovert in form and color, “There’ll Be A Jubilee™
rocks the church and gets the hands and feet in frenzied motion.

The New OrLeans-pased Jackson GOSPEL SINGERS HAVE
BEEN WELL DOCUMENTED BY RESEARCHER I.Ti\i.\ .'I|'|.|1-|5¢]'|"|'
WHO STATES THAT THE WOMEN BEGAN IN FAMILY
GATHERINGS AT ALMA JAcKsoN's SoUuTH ToNTI STREET
HoME 1% 1036, Jackson's hushband, Felton, became The
Jacksons® manager. Members of the singing Jackson family
warbled in four of the Crescent City’s top quartets. Abbott goes
on to state that during the 1930s, The Jacksons® hard singing

Sn=el Jul 1 Cirea 18




bested most male quartets. The Jackson girls hitched up with electrie
guitar playing singer/evangelist Elder Utah Smith and shared in his big-
tent broadeasts of 1945, The group recorded one acappella session for
Star Talent in 1949. By 1951, they were signed 1o OKeh where they
recorded two sessions over a seven month period. Of the eight sides
laped, six were issued. The group was composed of Alma Jackson
(lead), Mattie Joseph Gilbert (swing lead), Marjorie Kelley (tenor),
Emma Golden (baritone) and Mary Thames Coleman (bass.) Gilbert
doubled on piane.

THE GROUP HUMS. WAILS AND MOANS

ALONG WITH CONVICTION oN “Count Your Many BLessings™
OVER COLEMAN'S EFFECTIVE BLOW-BASS RHYTHM, The group went
on to record for Atlantic in 1953 but was not as persuasive as on their
OKeh sides,

BroTHEr

RODNEY STURGIS FIRST WAXED FOR GOTHAM IN 19D0 WHERE
HE RECORDED THE DELICIOUSLY COLORFUL “KEEr Your
Hanp Upon THE THROTTLE” WHICH SOLD IN IMPRESSIVE
QUANTITIES. After two more Gotham releases, Sturgis signed with
OKeh and completed two New York sessions with them in November
19531 and April 1952, Six sides were placed on the market. By June
1954, Sturgis was back with Gotham, having formed a mixed voeal
backing group called The Harmonic Choralaires (or Choraliers.)

Tue PEarLy GATES

HPIHITUM, SINHERS WERLE IN NO WAY THE SAME GROUP AS
RECORDED BEHIND GEORGIA BASED SOLOIST, SisTtER LuciLLe
PopE. The Pearly Gates were a short-lived male vocal group out of
New York who recorded briefly in 1953 for OKeh. Their exciting
interpretation of “Not Alone™ is powerfully rendered in the style of the
famous Bells of Joy of Texas to simple guitar and loud drum accompani-
ment, “Man Called Jesus™ follows the same formula but at a slower tempo.

BY FAR THE MOST OUTSTANDING GOSPEL ALBUM EVER ISSUED ON THE
OKEH LABEL WAS (oo (Groriries BY SANDERS Coorer AnD THE Sons
OF {;IJ('IP.'I FROM N ASHVILLE WHO WERE: SANDERS LOOPER | LEAD, IJEI‘]
Epwarps (sEconD LEAD), WinLiayv BeEenie, Winniayv BLeEpsog, JosErH
Trompson anD Frank NEwsoM. Cooper had sung alongside soul singer Gene
Allison in The lsraelite Travelers out of Nashville. Fairfield Four soldier Clarence
Mills also sang in The lsraelite Travelers who recorded lor Tennessee in 1954 and
behind Lueille Barbee on Nashboro in 19536, The album liner notes state that The
Sons of Glory, founded in 1960, toured the length and breadih of the country and that
God Glorifies (1962) was their debut on vinyl.

SANDERS COOPER STRETCHES OUT AND BARES HIS SOUL ON "DeEaTn Draws Nign.”
He sings in an anguished style much borrowed by the great deep-soul music masters
of the 1960s. On “I'll Journey On™ Cooper squarely burns up the tracks as the tension
builds. “I Thank Lord"” gives Edwards a chance to show his mettle. The Sons of
Glory were one of the most convineing vel neglected quartets of the 1960s who came
and went alter two equally remarkable singles on Nashboro in 1963-"64.

DNLT A FEW THEADITIONAL GOSPEL SINGING QUARTETS TRAVERSE
THE HIGHWAYS AND BYWAYS ON A PROFESSIONAL BASIS TODAY. The
fuartel tradition is for the mos prart Hl:;-_.','lt'l.‘lt‘d in favor of the choir or choral t‘-]'ngitl;:,
aggregation. While we look 1o the Tuture, let us not turn our backs on the past and the
glories of the Alro-American quartel tradition.

el Lowies Notions
Feliruary [997

PRODIUCER'S NOTE:

Every elfiort has beon msde to preserse (e inteprity of e onginn] ssalog secenling=. The listener shomled e aware, hewever, that
thiasses trunslers oo metal or slellse pants contain impedections. Sudees weise, lip sk ad aliapt endings are presented as
ariginally reconded

This recording has been processod asimg NaNOISES, o noise peduction system devoloped by Sonie Solutions of Sem Rafnel,
Califormia. Combining high-2peed computers ad state-of-the-sn digital sudio equipment with o sophisticated libraey of noise
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