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Bamer and Group” on the onginal Inma
vinyl releases.



Buh Geddins, bom near
Marlin, Texas in 1913, Is
crecited with being the founder
ol the postwar San Francisco
East Bay blues sound which
encompassed Oakland and
Richmond. As a songwriter,
producer, seli-appointed  alent
scoul  and  record company

owner he gave focus 1o the Easl
Bay's fleduing blues conumunity macle up ol wouldh e musicians from Texas,
Loulsizna, Oklahoma and Mississippl.. Many of these artists, such as Lowell
Fulson, Jimmy MoCrackling -Sugar Pie De Santo and Big Mama Thaornton, wenl on
1o become established West Coast blues poerfonmers.

Cieseliding love of country blues dated back 1o his chilidhood cotton-picking davs in
Texas. He moved o Los angeles in 1933 and sel up a record store e South
Central LA, righl next coor o his grandmothers garage, Stock was madce op of
blues and gospel records 10 serve the needs of blacks who had moved 1o
Southemn Califormia from the South (o find bener ceononic opporiunities, Geddins
moved up the coast to Oakland at his mother's invitation in 1843, Recognizing (he
necd o fulfill the nmusical @stes of blue collar workers from the Southlands like
himsell, he besgan making recordings in 1944 of the Rising Star Gospel Singers at
Berkeley's RSIO's radio studios. By 1945, Geddins: with the assistance of Jack
Guishall, had built a pressing plant on/ Oakland's Eighith Street and wias putting out

SLIPPECY GO

Risingt Star recordings on his new Big Town record label. Big Town gave us at least
fify-eighn releases over o pedod of fourneen or fifteen yvears. Most of these were
urban blues and gospel guaret (see Acrobal ACTRCDOO 12 *Bob Geddins” Big
Town Recopds Storg” lor the music and for furthor infonmation. )

Months later, Geddins set up Down Town Recornds [rom an address on Gypress
Street in Oakland, Down Town gave us at least iwenty releases over a period of
four yvears, Many of Ihese sides were Taler leased 1o Modern Records, Here agdain
ol wias resincied o gospel and blues. Cava-Tone was established around the
same lime and lasied about as long as Down Town but prodoct incloded oor only
blues and gospel bui jump & jive, There were at least filfeen Cava-Tone releases
isee Acrobat ACMCDAO3T “Bob Goecddins' Caca-Tone Recorcts Sienyd”). Imna wils &
parnership with Issac Neal Jon set up in 1956 with offices at 1483 Pweny-Thirc
Avende in Oakland, Inna felded blues, gospel, RE&B and vocal group masic, noall
likelihood, Neal bankrolled the enterprise while Goeddins produced and marketed
the recordings.

Irma Records was named afier Geddins wife, Ima Dyver, Inna's first release s
thought to have been a recording by the Golden Four, ak.a. The Golden Keys, of
“Lers Vot For Torm Berkley,” This was o twoesided promotional release for an
extremely successful black Oakland lavwver, newspaper publisher, builder and
developer who was nunning for a place on the Oakland City Couneil. Berkley wor
hls campaign and st on the councll while setting up his newspaper empire. He
was the first black council member. As this record was made as a promotion:l
tool, most copics were destroyed after his election o the counctl,. Sonseauerntly,
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wie have been unable o e up 8 copy
nterestingly, a similar record was made shortly
thereailer By Geneva Vallier In support of Adlal
Stevenson which is included here - more alboul
this Jater.

The second Ima release leatured Oakland's
Starlighters (not Van MoCoy's group) singing
Love Crigt S CLast Nigh! The . Ssmarllghiers!
release (only ever issued with a black on recl
abel in 78 lonnan fetches upwards of S500 on
the: vocal droup colleciors’ market, “The group
wias led Dy Willard Candys, brother of Lowids

Candys who recorded with the Pipes on
Doomone and the Fdelaones gospel quaret. “Love €ry” is a tearstained ballacd
sungt slighthy off key, while “Last Night,© an upbeal waller and comes off much
better. They were previously discovered by Jake Porter while playing at Slim
Jenkins supper club on West Sevenith in Oakland, He subsequently recorded the
group in early 1955 singing the tender Arline” for his Combo imprint backed by The

Reginald Slonesy® Jones Combio,

Jimmy MceCracklin's music history s well docamented  elsewhere on aother
Acrabat Bob Geddins label collections (sec the Trlon and CaverTone compilations
plus our MeCracklin CD). MeCracklin appeared on lmma shortly afier Geddins ancd
Neal ser up the shortlived Premium label o help promote Gecddins-related prodoct

through Ralph's Record Sales in Gardena, Galifomia. On *You're
The One™ / S Wanna Make Love o You© MeCracklin was
suppaorted by His Blues Blasters composed of Raymond Bovd,
alley sax, Johony Parker ancd Willie Cowan, 1enor sax, Homice
Hall, Irass, Lafayetic Thomas, gubtan Ray Cotton, dmms plus an
uniclentificed baritone Sax (possibly Willie Cowan doubling on
instruments.) “youre The One” was announced in the early
August 1956 Billboard as the disc that “opens up the shop for
Irma” dncl was given a miserly to-star rating n the September
Ist now releascs column.

“Yourre The One™ is aslow, dragaing blues, the first of many sel n a similar style,
MoCracklin resrecorded the song for imperial in 1950 bur they filed o issue it Most
of MeCracklin's Innma. Premium, Ar Tone and Gedinson releases wound up on
Impearial, “1 Wanna Make Love To You' is a jump centering on an affair with a short
wiormarn. . Rugd-cunting sounds, including Thormas' sadly: short solo, shine on thils
one. Geddins and Neal waited only: wecks toomush ool @ follos-up, “Harewell ™ a
sciicl, mid termpo gocdbve 1o a gal who gult foving him, and “Take-A-Chonce: (NG
Cioodh " an upbeal opus abou a @l ool of her head whilch allovwed Thomias, Parker
anct Cowart a chanee o streéteh out in the vocal breaks.: Adaln, Billboard gave the

follows-up & Scrooge-like rating over the Chrstmas holiday season,

Ahdre] & mor procising comment came with the April 1957 Billboard mgntion
al “I'm The One® / “Sacoy’s dump™ which was awarded the territorial tip under the
san Francisco heading, In May 1957, a month Bter Billbosrd gave the record a
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poor showing on he new RaB releases. Billboard also proclaimed that business
wils pleking up with the distribution of MeCracklin's first Inma release of =1 Wanna

Make Love To You, ™ seemingly a late staner. But the hype soon fzziec ol

Savou’s Jump” s MoCracklin's instrumental homage o Club Savoy i North
Richmaond, Calil, McCracklin starteo his carcer at Club Savoy, owned and operated
by his sisterin-dasy Granny Johnson. Lowell Fulson also got his start there, The
black inhabitants of North Richmond came from areas where MceCracklin and
Fulson were rlsed up so o hear their music made themn feal nostalgic, Cluly Savioy
eventually bocame a store front church named . The Green Pastiures: C0.GHLC
pastored by Elder BEA. Combs. P The One, ™ the lopside of “Saoog's Jamp.™ is 2
reworking of *You're The Ope™ with the same feel bur was improved by an acdec
hack heat,

MeCracklin®s fourth and final Irma release gives us “IMy) Looe For Yot ® an alley
blues with cool one-note: piano rambles and dify sax. The reverse, “Beer Taoem
el " s o Lagindlavored jumpper with comic vrios about Cerlain plhysical ivpes of
women, MoCracklin's usual subject matier Thomas' guitar break and Cowart's
honking are outstancine. This tme. Billboand awarded a genorous ihree-sir rating
10 *Beer Tovern. Girl® around Chrstmias 1957, Bul MeCracklin did not need o
wiormy—by Janciary 1858 he was sidned o Chess Records where his dance craze
vpus “The Walk" was about 1o be unléeashedl on the ansuspecting public. Two
months later, “The Walk™ had shot 1o the number five: spol on Billboard's op R&B

chiart and the world celebrated the dovwn-home blues styvle of dmemy MeCracklin,
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Candyman McoGuirl, born January
25th. 1925, pleyed plano oo the
Chuck Phillips Band in 1944 with
it sax playver Marvin Sutter who
went on lo wiall in Lione] Hampton's
banel. Described  as @ happy:go-
cky  guy,  the  Oklahoma-bom
MeGuirt (like Lowell Fulson) had

Indian. blood in his  ancestral

heritage. His father was a cop who
winred willy the armed souacl who Killed =Prety Boy™ Floyve. MoGuirt came out 10
work in Oakland's Kaiser Shipyards in 1942 and a year or 5o later joined the Newy
anel laboréed, as g cook oul inthe Pacilic. When Fulson got his smart out al Clab
Savoy., MoGuirt };FI}'[‘H piano for him. Candyman was one of the first black
musiclans 1o break the color bar by playing white night clubs,

The Candyman enjoved two releases on e, one under his own namee, “He's A
Friened™ £ “Sunny Deay™ behind vocalist Geoeva Vallier and the other behind Johnny
Fuller, “First Stoge OFf The Blues™ /7 “No Mare-Na More. ™ “He's A Friend iviore For Adlai
Stevenson)” wis Geddins” and Neal's second singing atiermpl (o make money
selling recorcs Iy suppaorting political candidates. Stevenson was the Democratic
leader, diplomat and llinols Sovemaor who campaigned against Eisenhower in the

1956 presidential election. He los) by a substantial marging MVallier's  politically



charged yrics sound Adiculoushy our of place on this R&B atempr o get blacks out

o vote for Stevenson.

Sunny day” is a jazzy nighiclub jumper you would expec someone like Dakiota
Staion 10 have sung. Johnny Fuller's “Hrst Stage of the Blues™ is a rockabilly-like
renclering of & dance rocker Fuller's Elvis Presley imitation and rocking guitar licks
meke this an interesting oddity, “NO More-No More® s equally interesting switly iis
Jumping rockabilly arrangoments, Bo Diddley-like vrics and wild guitar licks,

Less than a vear later, Fuller scored big with “Haunted House, * a song written by
Giecdins, or so he claimed, Al (or Alvin) Smith was the grear Oakland soul blues
singer Al King whose history s a long and complicated one, Borm in Monroe,
Loulsiana on August 8th, 1926, Alvin Smilth recorded with bancleader and enor
Sex-mEn Quie Martneencl His Cloudds of Rbwvihim for the Becorded-lin-Holbvwood abel
in 1951, In 1954 he waxed for Ray Dobard's fledgling Music City label [ Berkeley.
Alter this he was back in LA, singing with Brother Woodman and the Savoys, Jack
Movea and Louise Beatty for Jake Porter's Combo label (hree records inall,) On his
returm 1o the Bay Area he formed the Angdels, a female vocal group, and signecd
with Geeddins” Inma imprint. Both the hvpnotie “Leacing You Baby™ ancd the upbeat
“ShaWa-Wa™ are sung in ensemble [ashion by the female group only, which leacls
me 1o suspect that Alsmith simply managed the group and added his name (o the
label, It might be thar the Andels were the Jets, the same group who backed up
Ray Agee on his recording of I Wanna Know Why" for Shirley: Records, inoswhich
case the Andels were composed of Ella Thomas and Grache and Glora Johnson.

In 1062, Al Smith hitehed apowith a gal named Netie and ihe paid recorcled i doet
miode for Gedding® Gedinson's and At Tone labels. Afier a couple mere tries for
ather small Indies, Al (or Alving Smith switched  names 1o Al King and buill o
repuiable blues career,

Much has been said about Johnny Fuller in our liner notes o the Boby Gedcdins
Rhythm (ACMCD 4039) and Jaxyson (ACMCD 42630 collections, His “Strange
Land” is a sultry blues that may hawve been originally cul for Imperdal Records in
Los Angels with musicians lead by Que Mariin, “Weeping And Movming, © 1he
record’s underside is reminiseent of Elvis Presley's armangement of “Muysieny Trafn.”
Ihe sinding and guitar playing are outstanding and the song drivies along fmousiy,

W have discussed immy Wilson's carcor (o an extent in our iner notes (o boih
the CavaTone (ACMCD 4037 and Big Town (ACTRCD 9012) collections.
Stipported Dy the Blues Blasters, Wilson sang Plano Red's bouncer “0h Red" (see
our Big Town collection) and the weeping and moaning “Slues in The Allew,”
supported by Que Martin, wenor sax, King Solomon, organ, Lafayette Thomas,
duitar, Johnny Heartsman, bass, plus othors,

Juke Boy Bonner wias bom Weldon H Phillip Bonner In Belleville, Texas on March
2ond, 1932, He died in the same stae in 1978, Going oul as a one-man band,
Bonner playved guier, doms, barmonlca and other percussive instmments, - Hee
was given the tag Juke Boy® as he warbled along o the jukebox as a child. He
sang sospel guaret al school and drified into the blues in his eens, In 1948 he
won a falent conles! and began appearing on Houston's KLEE radio siation,
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Bonner plaved local blues joines and Douse
parties. He moved out o the Bay: Area in
1954 where he was  discovered by Bob

Gedddins who recorded one session on him
for Irma Records. This resulied in one
release, 1the excellens rocker “Rock With Me
Baby® and the ecqually magnificon  “well
Babey, © sungt and pleyed in the dimmy Reed
Iractition.

The Bonmner sides constiute ihe best reloase
on ima, One would only wish that Geddins
hadl followed upowith the bwo unissucd sldes,
“It's A Doy Peal™ andd “U'm Hep To I, Twao
years latern, Bonner moved o the Lake
Charles, Louisiana arca and resrecorded =t ir's A Diny Deal™ for the Jan & DI
leabael,

Big Mama Thomiton was bom Willie Mae Thormiton on December 1 1th. 1826 in
Montgomeny. Alabama and cica during July 1984 n Los Angeles, Thormmon was a
ficrcely nugoed blues belter in the Big Maybelle rradifion and was an out and out
solidly grounded blues siviist, althousth towards the close of her career her
recordings had become a litile more “commercially™ palaable. Despites heing
radsed in g religious household (her father was a minister and her mother a church
singen. she developed the sirengdih o resise all enticements o become a gospel

— ———

——

diva and opred instead for “the devil's masic.” In 1941, she jolned he Georgia-
based Hot Harlem Revue with whorm she oured the South for seven yoears.

After moving 1o Houston ing 1948, she worked upa solo act which included sinssings
whitle: elrumiming and blowing harmondca, She mugdht herself Both instoments,
Thomion was noticed by Don Robey of Peacock Records who signed her up in
1951, she enjoved two recordings sessions in 1851, one cach with bath The Joe
Scont and Bl Hanvey Orchestras, culminating in three singles releases and “Coiton
Pickirg Biues™ which appeared on the back of the second release rmade at ihe first
Johnny Oris Band session of August 1952 The first Johnny Otis-supported release

was 1he enonmously suceessil "Houndd Dog™ which

spavmied dozens of covers in both the R&E and pop

Mmeirkes,

-

o
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After one single cur for Brekl Tavior's Bay-Tone label,
Thormton hooked up with Goeddins and cut one
session with hirm for Irrma m 1957, The resulls were
the: hypnotic "ot Talk Back™ ancd the 1ough-eclged
helter *Big Mamad's Coming Home" Dol Talk
Back” was supported by the Hi'Tones vocal group,

The Hi-Tones were in fact the Famous Flames,

T

James Brown's scoond unch of Flames who were
sacked afier a dispute over the aimess of pay or
the lack thereo during a mip o the Bay Area,
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The Golden Keys, aka, the Golden Four, were firsi assembled as the Kevs of
Haomony around 1949, o 1950, hall the droup wenl imo the Amye This leq
Clarence Van Hook. Alec Bemsiein and Talmadde Emerson. Talmadge Emerson,
who owned o record store and managed the group, Rept bringing new mombers
inta the: oudfit when needed over the yvears. Talmadde formed ihe Golden Keys.
faking Hook, Bemstéin and himsell over o a second group called the Golden
Eagles, most members of which had remained in place.

The make-up of the Irmma Golden Keys group differs from the group or groups whio
wixed for Specialty, Hollywood and the outfin that recorded live at the Ohanpic
Auditoriom in 1951 . The Golden Keys who recorded for H & H in 16855 and Irma in
1957 wore composcd of James Black, first lead enor, Sam Wells, second lead
tenorn, Clharence MoGhed, 1enor, LR Marting, badtione, Leroy Watking, bass and Leroy
Leonard, guitar, The group sang al varous church venues, Christimas partics in
Alameda and even at a bar in San Francisco. As things came along, they waould
travel weekends o gospel programs in Fresno, Modesto, Maders, Bakerstield,
Tulare and Los Angeles, Later silll they appeared on venues in Oregon (Ponland)
and Texas.

"One Step” or <ot Wonder ‘Boud Fim© s a finely sung chanter in the prevailing
cpuarte tradition. The churchawrecking “Sormebocly Touched Me® is 0 everny Wiy as
fiery as the Gospelaires’ version rom which the group 1ook their arrangement,

Maryy of Geddins® arists made their living plaving in Richmond where a larde black
conmmunity sprangt up during e War 10 work in four . convenied-to-swairtine:

LI

shipyarcls e created 100000 new jubs, Some residents were not exactly happy
with the: new lemporany: housing units that were built 1o accomimaocdaie the new
warkers or the influx of Immigranis who were black, Some hotel owners placed
siEns in thelr windows: thial read “Negro patrons nol wanteol.™ One local hospital
would not treal blacks.

As the new North Richmond residents owanted o hear the blues they were
accustomed o hearmg back home iy ihe Southlands, juke joints and nighieries
Sprang up on every comer. Besides the already discussed Savay, there was the
31, the Brown Derby Tapper's Inn, Dew Drop Inn, Down Beat, Sam's Place, the
Pink Kirchen and others, when Ollie Freeman opened his Jazzland Records Store
in 1951 blacks gathered (o spend their barckcamed cash on the lalest releases
from the Bob Geddins catlogs.

- Opal Louis Nations, Junge 2008

With assistance from Lee Hildebrand, Victor Pearling, Frank McCowen. Kirk
Roberis, Bob Geddins Inr, Louis Candys and James Black. Label scans couriesy
Opal Nalions

Photo credils:

willie Mae “Big Mama™ Thornion - 1960 - Bay Tone promo phioto - couriesy Evetie
Monachino

weldon “Juke Boy™ Bonner - photo by Rov C. Ames

The Golden Keys - courlesy James Black

Candyman McGuirt (piano) & The Charlie Walker Band - Walker's Club, Oakland,
Ca. Circa 1944 - courtesy Frank MoCowen

The Intervals - courtesy Frank MoCowen

Juke Boy Bonner - Irma label shois - courtesy Opal Nations

Bob Geddins - family phaotos - Pat Monaco
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