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OLLIE T HUNT'S OLLIET RECORDS & RELATED LABELS

Trving 1o find substantial biographical information on Ollie "1 Hunt has proved 1o be an
msurmeuntable sk, Weeks of IJEJ.HI.JI.' ealls and e-mail refuests Lo fellow rescarchers have
tuened up only tiny morsels of information that [ shall endeayor to picee together as best |
car It should be vealized that this is being done with a degree of likeliness and probability
that someone o doult will pop ap who has eead these notes and would like to put things

in substantive perspective.

Wie kuow Ollie T, Tlunt was Dhorn June 211, 1917 in0the LeAC Basin and thar his surviving
relutives might dwell in the Salton Oy seea of California. He passed on oy 5. 2001
somewhere in Los Angeles, Fd Carter, o ko Buddha kohn of the Shantones on Huont's
Trilyte imprint told Steye Propes that in 1956 when he fst encountered Himt he found an
extremely pleasant, short-haieed, heavy-set African American of dark complesion with
impressive connections to artists like Peroy Mayficld and King Curtis who spent e

hanging ont at his LA studio

First evidence of Ollie Honts muosical activity comes from Bob Geddins of Big Town
Records. Geddins probably gave adviee to Hunt and also might have conjured up mutual

recording deals. 1t is likely that he pressed some of Hunts early work, Geddins told James

=== =

e

—_————

—

Moore Sr. and Lee Hildebrand in an interview at the Hyatt Regeney Hotel in B tha
Liefovee e (Geddimst bualt las Diest stodio and ulwllwl [ business 1 .1l|..l|'“ 1944, Ollie T
Flont swas [r;u.{-liu;__{uru_rumi rm'm‘rﬁu.lr:“|:-|'n|u|4" andl was out there doing this b fore: Geddins
himsell, He added that it was he (Geddins: who uiwum] thie first small, Elull.'pt'lllh.‘ttl

pressing plant on Oakland s Fighth Street,

Back in 19431944, the music consumer was able to buy inexpensive, portalile lome
recording eoquipment that ent acetate dises (this was aside frome more expensive. wine
mucehines.) One such extremely popular model was The Wileox Gay Recordio, o reasonably
priced maehioe in the Doe-Corder line, deseribed as o professional-type  recorder-
1':!]|r'n|]|u'1'r. It came with two speeds, 78 RPM and 45 RPM, atilizing standard eecordable
iises. The Recordio was supplied with two tone-arms, one to eteh, the other o play dises,
]1|1|-. i r1|i:'|w|||m||r' (] | ||rll_-_'h |'i||r]|' witly Illi]u'r:\tjlllli I[-II!' “L‘l'ul'!“il eould Be ke foa van
or antomobile to o place whiere it could be easily set up o record prospective talent. The

Front aned back covers of this booklet Feature Reeordio models af the 1""”""'--

We: know that Hunt had engineenng skills (as he worked for the Bihart Brothers os o reeonding
enganeer i the 19505 and could have adapted the equipment to suit his needs. 11 is my sense
that Hund st ienversed il H.'l_\ A ey ti]]i_': [ersin s whior wonddd eontaet I o make home

o “family™ recordings and in addition record thase wantivge something more, Tike o demo,



I Bob MeGrath's “The RER Indies 2" and Galen Gart's “The American Record Label
Lhrectory and Dating Guide, 1940-1953", ()]

1= I Hunt is listed as fu'uln'irhll' ol '”“'u‘r
Records of Oakland, Calill with labels sueh as Oliver, Seotty’s Radio, Trilyte and Ollier, The
Cliver label was emblazoned with the words “Records of infinite rohness™ and stated i was
manufactured by the Oliver Record Company of Caklanc, Calitl Elder C, Guidry recorded
“Shake My Mother's Hand™ [or Oliver and =Shake My Brother's Hand™ lore State Negreo
Spirituals, both sporting the same matrix number (0L 1034-4.) Recordings on these labels
were made by Elder G, Guidey at maost likely an eadier date, We must assume that State
Negro Spivituals was also alliliated with Oliver Records, Hunt's label, although the ecosd
Label does not mention Oliver Records, Howeven the only other teference this writer could
find to Oiver Records of Oakland, Califormia was correspondence between a Francis Oliver
andd the composer Frie Zeizl o 1947 We have not been able o determime Cie F Hont's

exact connection with Cliver Records.

These r:*rnw!iugu i L il comrmiereial |5rw]|u'1,iun fove Do ise HII-II'I.'. Whether Hunn bl
I!J ||:|.!I.‘\ I.HII.I" E"ljjl Jli.‘i LW rl'{‘lll'[[illg Htllllil] i IIJHJ 'II."“'(I tlll' .‘\"J.'\"i!'l'.‘i lI-!I ']It" [H Illl'lll:lr' I.I"\'I.'ih
Recording Studios at 1141 Macket Steeet in San Franciseo is ool konown. Loy event, thie

IHIII",‘\ ililFI-:':”" Tiicasl HII“L,I‘ .'“l.}'”'lilli_'-‘ ‘:I‘IIIIIIHH Wils 1'|Ilil' Ly il['!'.‘r‘n il hih H'iF: Irﬂ“’” !ﬂl]ll‘i“,

Soon after this; Hunl set op the O0Het (O Te-t) and GroV-Tone inprint at 2405 San Pablo

Avenue in Oakland and continued recording maostly loeal blues and gospel talent *for home
use only.” aceording to the label. In order to survive in the music industry, Hunt opened up
Seotty’s Radio (Bepair), label-copied as heing at 5159 Third Steeet (probably his studio
aildress) in San Franeiseo's Bayview Distriet sometime around 1947 (the maroon-colored
record labiel gives this addeess and also states *mfg. by Oliver Record Co Oakland. Calif”
According to Jim Dawson’s liner notes o Lowell Fulson's Swedish double album on
Crown Prinee Records, Fulson et g record for Bene La Marees Trilon falwel at Boh
Geddima’ studio aned o deal was mode |r:. Lan Marre and Geddins with Huon hlu.-n-i'l‘u hath
Trilon and Scoty’s would gin commercinlly from the sales of the recond, Fulson wouald
simmply mike up a blues on the spot, in this case “Scotty’s Blues™, to fit the hill. The release

became Sceotty’s Radio’s one and only disc.

T 1949, Hunt set up Fentone Records, a division of Fentone Enterprises of San Franciseo
Hunt reeomded three meeords on Charles *Barron™ Hil]l.;ll.'-i. Pwrs o whichh were issued. 1t is
difficult to tell whether he in Faet took out his poctable equipment o reeord these sides (and

they certainly do not sound of good studio quality) or he stmply manufactured the produet

in Oakland (again the label states it was manufactured by Oliver Records of Oakland, Ce

Galen Gart gives Oetive Records (a label that ended up al 39189 Ovean View in San Diegol,

an Ollie T. Hum proprictorship in his American Record Label Directory [Big Nickel Pub



P8t However, Steve Propes thinks that oot pever owned Octive: This writer belieyies
that the Cetive Iabel probably orginated in Cakland and that ot ol King Perry had
somit connection with the lnbel when Los Angeles-based artists started to appear on it e
the Macedonians, the Flowers of Jov, John Hogg and for o time Jimmy Wilson. 1 is pot
oo Jong of o steeieh o asswme that Hool could have vecorled these artists for Chetive at th
same time he was selling some of his masters to the Bihar Brothers of Modern' Records in

Bevierly Hills, Hunt had probably moved down permanently to LA by this time.

Ollie T Himt's last known Libel was Trilyte. Mike Baver had some interesting remarks to
gk about Telvte o s article for American Music Magazine, 1ssue 16017 dated 2002, Bauer
l]'lilllu-; thl |u-r-;|||.=.|- Hhe '!:I'HI"_\ i|li|| '1-l'|':|_'l|'1|‘ r.'1|.|-|'|h l1u1|1 ||:|-|:l]n.4'|| thr malne i!u :{[_'l.ld' .'I|||| lli'_\.i:_ﬂ"l_
and due to the tact that Hunt and Charles *Cholly™ Willinms were fricnds, they probably
went tooa Japanese guy nmmed Minato wo have theie pressings made. This was after being
rejectod by larger plants like Monarch and Aleo who did oot want to bother with small

1]I1'Rh s

Baek 1o Bd Carter, ok, Buddha Rahn, of the Shantones whio says: “Sfer oot revordeil
o recoed, which was in a tamshackle, makeshift studio in back of a storefront a1 Fifty-
fonrth and Western, he announced e was closing his studio for repairs. Shortly after this,

Hunt pulled up stakes and was gone” Hunt lefi the Shantones high and diey Interestingly,

—

oot released five Trilvie siogles during 1956, Bach differed o musical style frome the
others: After Trilyie, Hoot Faded into oblivion aod probably desoted most of Tas time 1o

selling muasters and eecording talent tor the Bihar brothers




THE ARTISTS:

LARWETTE THoMAS was the most influential guitarist in the Bay

Area during the 19505 when he displayed his “space guitar”

inspired by lis unele, Jesse Thomas, who played with Lloyd
Clonn, He waxed lor Chiess, Peacock, Modern, kg and Jumping
before going o Trilvte, The material probably came from Bob

Geddins who had just reeorded the atmospherie "Cockroach

Run.” “Weekly Blues” followed after *Cockeaach Bun,” perfect
Lol i mood and style, After “Weekly Blues,”™ backed with the more widely popular =The

Thing,” Thomas recorded in Chicago for Chess Records.

Tre Papasion st Goseel, SISGERs were Thunt's fivst
mijor Bay Area gospel quartel. Hunt even sipery 15l
i series of transerptions for mdio ose: The (Mt
recardings ane the groupys first and in all Likelilood
wiere made at the time baritone Paul Foster Sore was

i the grouip, althougle his omme 15 oo mentiomned in

stylings  behind  Jimmy Wilson amd others. He was himself

thiscograpiies. I'hir Parnmonnts, led by the awesone

pipes of Tiny Powell, wrecked the church, The orginal group was formed in Austin, Tesas
and came o !.H".J-Hli-l:lt'llt't' there beflore World War 11 '|'|'|1‘.'I-' hillit ups 'nilll SO !Itl'Ilﬂll‘r‘-

|:-||||:n.i||;_: oul L Uhe |L'|} Aren in 1944,

i;;_‘ > Jivvy NeLsoN was born in Philadelphia on Apnl 7th, 1928
u"‘{;;- and moved out o Oakland around 1948 where he cot his first
et = 3 recordings for Olliet and GroV-Tone, Nelson mnde two

recands for Hunt. 1 is the second, ®*Jailhiouse Love™ on G-
Tone that is smpossible to find anywhere these days, Afer
Hunt lost Nelson 1o the Bihart brothers ot Moderm in 1951, he

continued to pecord him at The Clel Clab o Richmond. Ollic

T, Hunt's elosest brush with fume was reconding Nelson's big
recond T Blues™ for Modern Reconds in May 15951, =149 Blues” reached the numbor six

spot on the R&DR charts in July P51

Ry, G Raniess was borm in Leuisiana in 1906, Killens held the
singular distinetion of being the first post-war gospel minster 1o b
recardied in live service at the Oakland Auditorium where regular
gospel programs were presented to the general publie, bt one hardly

expected ta lnd his regular congregation present. Hont also leased




killens” sides 1o his bosses at Modern Records. Later recordings, again eecorded by Hunt,

wound up on lmperial and Hollwood.

Tomwy JENKING (o Jenkens) was the beautifully eontrolled
lead singer with the Rising Stars. of Berkeley, and Bob
Geddins” lesl recorded artists ol rmdio station KL E.
Jenking” ane and only stab ot seculie muosic was “Freedom

Choo Choo™ or the ewvil r'iglllw SONE *“Frecdom Tram Blues.”

beautifilly accompanicd by pianist Naomi Mack who

diemuonsteated her talents l'l"'."'l'”” "'l‘i[;hl hl1_1,' ||nu£_|'1'(~" on the

Pty e, .’I'Iilllr!'!.‘i. Waas |'r\ur||. I.:i"]'l' ""t‘L Illllll l“d,‘l'l. i'I'I I:IJ'I_'iI'_'III‘“'.

il |u!!5_" alter l:':niuH the “i.-\:in*.: Stares i this Babe 159405,

Toe ey Lowgs H, Nagcisse was the m-lf—:l||pu|'|:|.11'|| ﬁ:l];:l‘ilil.'ll:]l..‘i‘

and minister of The M. Lion H||irl1u:1| Tr:]lp-lv ot Fourteenth

Street e Oakland (which ul:l‘\ l'r"'l'[l”l'\' Frenrreesel £ thee seoind,)

e
He s patromized by both common man and nobility and lived
a lil:" |PII ﬁ"l'.fi'l] !\-i'llH'tIEIUr. 5II1.J||'H'|‘I'El !l_'r :.';“..‘Ih- l..ll.lillll.lrllli}hiil'.‘i.. E.lrl“l'_\'

annl |3|‘1'1"Il!|1.- stones, A nmll l|1“n’~|4lpl.'1l wller his death between

his lamily and senior members of his church over the division

of his spoils. Nareisse was one of the fnest gospel singers ever o live in the Bay Area, His
Cilhiet sides were probably Grst recorded by Huont on Seventh Steeet in 1947, making them

his earliest sides.

Tk seantosaines hailed feom Vallejo, the Bay Area ity curvently in bankeaptey, which is
a E:um] ||L'u'1' Lia say that little is Knowtn of tiem L'.u'l'|ll e rnlers dncloded U'.u:u} 5J:|:|1'_._r||.lm'
andd Joe Willis, lescds, B ||1';_:||I|m|-r. tenor, Walter Blaie havitone, and Vietor Bass, Liass,

”HHl_\Hr' Hill was their fanager

THE SWANEE HIVER CUARTET was one of thie Tt uriels

recorded by Hut ll‘IH‘ ETOUR WS ﬂ;u'lu'|| 11', *l;l':'h'u'

rii

[ 4N
»

Reviolds wha quil 11-_i|.r|'n the Pacmounts after Panl Foster

III"".I'I!I v i Hhie Hihlllp Slams. "II“!.\ hi.ll"'_"l'l"‘ vl i.'ll IIIHI

ol af the L Bt Walter Green, JLIIIE-[;HIJ' mianister of 51,

H D

.ﬂI!.'E]'L..'- |!.‘1|rli.-1 I:1.|‘I'IIE'\I"|II LRIR] .II.I'I]I'J'II‘;.'I H“ll"!'l" i!l :"II-'III I"II'.'"II."i‘\I:‘Il.

i

Wik tlll‘ HI'H!I'I-‘- I‘I'IIII'.'EI IIHI'IIh. ‘.-I."I‘IE'II FH‘“‘ lFrP |Ir| \"'n'l. { ]l'li‘:lllh

ancl LT inn lovead -|u:||'|4't.-u Frelonrae r'|4|1.|'1|l|':|.,l:[ for the H.'l_v Yren
|-|I|rir|;,r the War to work in the \'r:'||-}|:1lmiu-r: .-ull.i]l_'r.'mi.-.. ||1-jnir|:'|] the Swanes Bivers as SIEeT

and ITHTRH LY inn 1946 and lorn shor .~'.||1'E| left ol T i thie {Jn.\.pr'| Volees ol .“1|||:'|'H‘|m|'l.



Walter Green retimmed to the group arcund 1950, e continued to bring the group along
and kept them in the acappella jubiles stvle up until it was impossible 1o Gnd support for
the idiom. The groap on the 1945- 19046 Ollict sides was composed ol k. Seatt, st tenor,
LB, Alexander, tenor, G, Latham. second bisndr, Woalter “1‘::1'“, Lenor |:n*.'u'h'i|lg, .|,{:,

(;"Ht"l\-. hiﬂ'illﬂll'. IHIFE I “ﬁ‘il"ill'l'q IIFL‘i.‘iLr. Ih[ﬂl Illli‘l' H11[1| H'I.\-illllﬂ‘ HI.'H‘I' HiFEI'.‘\ 4] ||lllrlli‘l'll

Becords,

LowgLL Furson was borm i Toulsa, Oklahoma in P He
learned o play rudimentary. guitae from his unele, Fulson
started oul plaving one-key gospel songs o the holiness
choreh in 19795, ||1'j|.r'|n|'1| -.lini_jvl"“'\uu Adicander sl teaveled

1|I1"¢HIH!IIHL1 1‘1‘5:1‘1. "inl'F‘ Hllfl-l‘l .‘illnt"".‘i. |.L'11'IL i[| {"I-i.l'i,’lh”l'ﬂﬁ .'l”ll

Gainsville, he joined the Navy and warked as a cook. In 1943,

al War's end, he was stationed in Oakland and by chanee

bumped into Boly Geddins who ended up eecording Fulson
el his brother Martin for Big Town Records. He also made various deals hawking Fulson

produet to Gill Edoe and Swing Time

Ruv. Cane Co ANDERSON was fivst recorded by o ae his
chinreh, SE John's Missionary Baptist, in Oakland in 1945,
i year nlfter 1-'IL'iII-_L.’ over e Jnjl:liblll‘;t'. L= |u1'\':i||t|.~' SETVIEeS
iwhich were always open 1o everyone of any color and walk

ol Iifel were held under canvas, Anderson beoadeast Tor

many years over KDIA on Sunday evenings, St John's was

referred to as “everybody’s chureh™ with o congregation of'

over two and o holf thousand. As well as sermonizing,
\nderson sang to Callie I Greer's piano accompaniment. Later sides, paid for by the

church. were supported by the Echoes of Zion Choir of Onkland.

Tue Frowens o Jov were Tonnded in Los "";Hgt'h".i- il_ll' Bedile Goldsmith and lus son Bedile
Jur: Other membaers of the group ineluded Arthur Buckholdes Johnoy L. White and Jamies
Campbell. They eut only one record for Hunt in 1951, Joe Dean who beeame lead singer of

the Parmmount Singers also sang Tor a spell in the group. Goldsmith Spn organized the

ariginal Mighty Clouds of Joy alter the Flowers ol Jov disbanded,

Little is known about Texas singer Jony Hoe, cousin of Smokey g, except he cul ol
twio records: one for Mercury in 1950 and the second {0 more comntrified eifom) foe Oelive

u year laler whers he dceompanicd himsell onguitae. He formed a band with pianist Mae

Willis whidely Inated I1||'r|.u§_r||uul the 19605,



By AGEE was borin April 100k, T i Dicon: Mills: Alabam: Agee sang with his brothers
ine his Family gospel quartet before moving oul o California's Long Beach to Bod work with
tlhiem, Tl laartel, allached to e Seconnl ﬂiupliul Clhivrely there Ll a im]ml.'!r' slatewade
ruputation but never recorded. To 1990 the Agee brothers moved back o Alabama and Pay
Farmed another short-lived lll-l:u'h'l.. l|:|1'|1 vl Lo “irmin;{!l.'lru. Hi et Gk to i. "l. ]l_'.
Bimsell and started singing in simall elubs, He commenced his recording career with the
Richard Brown Chrehestrn sod wased Tor Qoeen and Modern belore movinge to Aladdin with
the support of the Maxwell Davis Oechesir, Changing names (o Bay Agie, he recorded one
sinugle for Huont in 1952, He wenlt on o wax lor neacly bwo dozen labels but never ganed the

vationwichis sueecas his talents deserved.

CHAREES MINGES IR was born in \H':;:l!i‘:-., Arizona in
'l|.|||'il_ U272 aoed died in Mexieo o 1979, He was raised
LoAls Wants section. Taking L pusies he switehed freom
vello to bass under Red Callender. He started composing in
thee bate 18505 and got into the mosic business when he
joined Buddy Collerr. After stints with Lee Young, Lonis

Arvmstrong, Kid Ory, Alvino Rey and Lionel Hampton (with

whom he liest reconded), Mingus eol two secords fop

Fentone waxed in Febroaey 1941, billed as *Bacron™ Mingus. The frse *The Story OF Loye.”
was with the Symphonie Airs, o group made up of almost twenty muosicians imcluding Cal
Tiader, The idea was W incorporate symphonic orehestral semogements oto jaee ether

liker Thiirel Steesm later o)

The second song, “Lvon's Roar™ reconded in the same moonth and vear atilizing four
musicians including the great Herb "Owl™ Caro on baritone sas, gave us o dose of straight
ahead hop: Both were recorded by Hunt and his portable set-up. Hunt might well have

engineered Mingus’s March 1948 date for John Dolphin’s Dolphins-ol- Hollywoodd label,

T SuaxNTones were formed out of students at Manual Arts High and Berendo Junior High
in L.A. The growp consisted of fisst tenoe Eddie Williams, his brother Tommy o *Buster”
whier lnter wenl with the Gassers), secomd tenor, Earl Walker, baitone Vinee Williams and
busso Bd Carter (ak.a, Buddha Kahn), Jarz violinist Stall Smith had inteoduced Carler to
Perey Maylield who had eul some sides Tor Huot at GroV-Tone on San Pablo Avenie in
Cluklond at the start of his recording career. Maylicld encourmged the Shantones to go see
Hunt who was less than enthusiastic about geiting mito sireet corner musie. The group
waed only one recond, *Come To Me™ /2 "Little Gicl,” which was prossed ap in only one
Bl vopies, just theee of which are Known (o have suevived 1o this day, They eommmsin

TS 1![‘i1|t'l']_‘h' sumt of five thousand dollars or more in the collectors’ lt|:1r|wl. {._ll]']E!'.'i. Wit



senl o loeal decjavs and the group managed 10 find work for four or five years befine
breaking up. Carter went with the Medallions, Eddie Williams briefly joined the Jaguaes
and Hollywood Flames and others stayed in the music business into the 19605 The
Shantones were s first-rate harmony group which explains why their mre release

AR :h. L1 'I Lan sl Iy SR T | IH'-H‘I,['.

Bane: PErry was baorn in ':.:rll':\'. Indhiana in 1920, A chilcd }JHH“{{_\L B Tesent how 1o I'!“." violin,
bass violing, trumpet, deams ael prare. He later added voeals, clarinet aond alto sax, the atter
beingg inspived by Jobony Hodges, He formed his own swing outfit, The King Perry Chuintet,
during the War, moved to LA and recorded for Melodise in T945, The Ouintet evolved ot
the King Perey Pied Pipers, In 1947, billed as King Perry & His Orchestra, he waxed for
Exeelsior on North Fairlax and with vocalist Duke Henderson for United Artists. Aer LA
sessions for De Luxe, Spegialty where he was thonght to have enjoyed a 107 album), Dot
BRPM, Lucky, Hollywood and Look, he found himselt on Teilvie i 1955, His final release was
on Unigque. The Look, Trilvte and Unigue releases might well have come from the same

sesston. Hunt could well have recorded all three releases,

Perry petived from the musie husiness and took 1o selling real estate. He veturned to music
aller moving to Bakersfield in 1967, His last sides weee eat far the rejuvenated Octive label

during the 19705, but we do not kpnow whether Ollie Hunt was involved,

“PEE WEET Ciayron, bom Connie Curtis Cravion on December 18th , 1904, Tailed From
Rockdale, Texas, His dad mave him his nickname, “Pee Wee™. Aller varions menial johs he
mewved oul 1o Los Angeles in X5 Unable to find good-paying blue collar employment, he
mowed 1o Oakland in 1941 where he found a better |::||}']||5ju|| al the Naval Hul}!riy Hr]ml.
Illrillir!.'ll |:||_"|.' A visit 11_'. ;.{llil:i aee T-Bone Walker “!‘:i"nlnn Lok :'.;uil;lr' lessons amd Iiuim-:l e
saine banad as Johnny Onis, Count Otis Matthews. In 1954, he played with Ivory Joe Hunter

andd appeared on some of his Pacific sides.

Loy 1947, Hlunt ecoeded Crayton & His Band, the Four Kings, either at Slim Jenkins on Wiest
Seventh Street in Oakland or at his studio on San Pable Avenue. Four charts woere
recorded. One pelease was issued by Bill MeCall on Four Star Reconds and g secomd
1l|||r-l'gultf oy Caruy (or GruY-Tone!, The Fouar }xilig.;h were Buddy Floyd, tenor sax, David Lee
Johnson, piane, Bill Davis, bass, and “Candy™ Charles Johnson on drums. Hunt's release
Featured the songs “Don’t Ever Fall Tn Love™ and =Pee Wee's special” an instrumental

meither inchuded heee.) Pee Wee Cravtan died on June 25th . 1985,

Arownil this period in tine, Huot reeorded Ceayton’s Beavmont, Texas-hovn pianist, Davin
LEE Jousson in San Franeiseo with Alfeed S0 Levy an guitar support. Nothing more is

Known about Johnson.



Singer O lepemd PERCY MAFIELD was born i Minden.,
Lowisiana on August Ethe 1920 and died in Los Angeles on
Sugast THh, 1984, Ollie T2 Hunt holds  the  singula
distinction of laving recorded some of Maviield®s very carlies)
Lu'l'ur'ulin-rr-\ 1946, I is ol known whether or not SIS
From this date were also sold 1o AL Patvick of S

|':1'|'|||:'||-\ il |'::|'i.! .[1'|"i.|'|'-a1||| i|| | .1I. III:I'.l i I-.|||r'|'. t11i|l Il.[;I.'uu

Years OF Torture”™ liest appeared on Hunt's Grol-Tone

L|||||I'i||1. The SONE somnds as b 15 bhacked |'_1. the Monroe Tocker Band, :||Ih||||fr,r|| “Jack You

Ain't Nowhere” sounds as if' it is supported by o smaller combo,

Ater the sueeess of *Two Years OF Tortuee™, Pateick who theo held Maviield's conteaet, |~"|'I
him For bweo yirs betore Art H|||||~ al .‘-'xpr-q'iull_\ wias able to secure lns contrach. It was waorth
thies wal, "-|:|_1i_||r||| [t iy dirt with a seng freenn Lus Gt session, *Please Seod Me Someons
Fey Lowwve™ swwhinely elimbaed all the way o the roembser one sl i Chetoslver 19500 nlter Pwemby-
sever weeks on Billboard’s BER chard. 1L|:|:.Iiv||| miust have been very ;ﬂr'.‘h:*nf with o

who o the very least gave him his starl.

\ll 1II|I1|F'I'II.'!|iHII 15 .I‘..'liiilhll' LIRS BR Y ol ||ll' llllii'!' iI]'li‘-il.‘- IH'T'I‘. ||II[ Wyt 'l-‘.llflllF '|'|.|‘]I'Ilr'IH' ill'l_'ﬂ.

itt|||.|1. OB “E T hant LR fravee |||:'-|!r|'i|'I-:J|1'|| olher small Tabels. Tt ||:|:|1'.'_||l b That his hiad less

Lo dlerwiathy the Oetive label thian surnised. 1 is ~|I|||l|.'. I'\.l]':llll'ﬂ]ill.'ll'.\ that & man r '-iprr:nuihh'
for si mieh i'l'r'rll"liill.‘_: :Il'li".lf.". LELILR b |4'III'_.'I+I.1 |M‘I'irhf in tme can be so lost to us. His TTIl_kIt'
lahel 'Itli'llr'['i.'LI was colloetalle ||1'|'1.'| SO SiLbenilaiaiy, _l.n:'l heeause of shoM Pross muns anil
no ellectve mationsl visibility (he never panel for ads an the wades), he beeame an invisible
mac, My sense s that Ollie T Hont was more of 8 back-room, hands-on person who
enjovied the teclinical aspedl =-|'|||:|Li||-r: o record over the sueeess ol elleciively marketing it.
His skills Kept i Feenn e WOy sl i nunking coough money to pay the bills. 1
sincerely hope that someone reading thisowill be able to correet the inaceuracies and il i

thi= blanks

- Opal Louis Nations, May 2008

H|'*'i'i:r| tharks o Dan Kechakian, Victor Pearlin, Mark Carrodus, Buddha Kahn, Steve

|’l'uiu'l-, Frie Le Blane, Cliris Siith, Mike Bawer and others for theie hq-ll._
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