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INTRODUCTION

In 1242 Saunders King had one of the earlies!

'race” (R&B) hits with 'S K Blues' on Rhythm. He

promptly scored with the compelling *What's
Your Story Morning Glory' when major label
Decca Records bacaome inferested in his artistry.
Prospects seemed unlimited. Yet Saunders King
foiled to consolidate upon this formidable
beginning. so much so that his work as a R&B
pioneeris often overlooked. His infriguing stary.,
s told by Opal Nations, follows this piece.

Qur Saunders King overview is drawn
from his important recordings for
Rhythm and the Modern group of
labels from 1942-1954, mainly from
the pre-tape era. The background
here is that Modern acquired

rmost (but not all] of the Saunders
King masters from Rhythrm in 1947,

However, several of the acefates *:‘,““:‘”:"'

wera deliverad orginally in an
unmarked or mistitled siafte. In
addition, a few acetates in the Ace
vaults, athibuted to King, were by other arfists.

Therefore it was a case of going back to the
drawing board, or more specifically to the
standard Soul Bag discography. Even here |
found there were certain inconsistencies that
had been perpetuated through the years,
despite the innovative research work done by
renowned French discographer Kurt Maohr.
Thankfully, the generous Victar Pearlin had many
of the rare 78sin his collection and | was able to
review both the discography and the acetdtes
in conjunction with the original discs. There is
some recording information extant on Saunders
King in the Ace archives that | assimilated with

T Nhatts Your Bhory

relish, but there are still the inevitable debating
points. For example, what was the exact date (or
even year) of the errant Cava-Tone sessian? The
lists of session men must be open to scrutiny, too,
but the reconstructed discography will have to
do for now.

For this set, the criginal acetates and fapes have
been augmented by a handiul of 78 rpm discs.
While the sound is the best possible from
essentially primary sources, allowance must be
made for the extraneous surface noises from time
to time. As ever, our policy is 1o use modern
studio technology to favour the music, in
preference o delivering a clean but

(/Qr; z / A‘é F;Iz ifeless sound.

{~ ¢ RECORIINGS

In istening to the various takes of
certain numbers, | was struck by
their close similarity in
performance. Only rarely were
there false starts and false notes.
This is a tribute to the guality of the
musicianship - and the
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v arangemenis - of Saunders King and

his band. The serene vocals and
evolutionary guitar-playing of King are a joy, but
listen also to the tenor sax work of Eddie Taylor
which, surely, is o template for the booting tenor
solos of the classic R&B era. It is small wonder that
Eddie Taylor was named by Saunders King s his
finest musician.

With this release, we have o chance to reassass the
importance of the work of Saunders King. It is blues o3
interpreted by the sophisticated black audiences
of the 1940s and early 1950s, not necessarily the
perceived interpretation of blues by today's
internafional audiences. But it is blues, nonetheless.

JOHN BROVEN



S KBLUES

Saunders King. the dork. daopper, handsome and
always impeccably dressed bandleader, cut the
first significant electric guitar blues record, the
two-part 'S5 K Blues', for Dave Rosenbaum’s

d backwoods rural junction, some 17 miles south
of Shreveport. His hair was silky, hinting af distant
Indion bleod. In 1715 the King family, seeking a
better life, moved o Los Angeles after living in
Louisiana and Texas. Both parents were ministers

Rhythr label in 1942, The record
sald in impressive quantities, thus
poiniing the way ahead for
pioneering blues singers/guitarists
such as T-Bone Walker, Pee Wee
Crayton, Lowell Fulson and B.B.
King: blues stylists lvory Joe Hunter,
Charles Brown and Percy
Mayfield; and the swinging blues
combos led by Roy Millon and
Joe Liggins.

Saunders King's music was the
music of the nighlclubs and the
affer-hours clubs at a ime when
every city had its entertainment
strip. To satisfy demanding middle-
class audiences he came to
develop a finely honed, fight litte
bond known as Saunders King
Rhythm, If was a fime when
musicians ot every persuasion
mingled with ease. Indeed, during
his early career, Saunders King
woulg meet many of the great
names of the Golden Age of jozz
including Louis Armstrong, Count
Basie, Cab Calloway, Lionel
Hompton, Bilie Holiday, Charlie
Parker, Art Tatum and Sarah

Vaughan. The musical cross-fertilisation was

awesome,

Saunders Samuel King was born 13 March 1202 in
Staples. North Louisiana, a place no bigger than

L
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and sang whenever the spirt took
them. With such o background, it
wios unsurprising that Saunders
became interasted in music, In
1923 the family moved up to
Orovilte, nerth of Sacramento.
Upon moving fo Qakland his
father, Reverend Judge King, who
was [ater appointed a bishop
built the Christ Sonclified Holy
Church at 1735 Seventh Street in
Ookland, As it hoppened,
Seventh Street was the hub of
local black entertainment.

With parental encouragement,
Saunders sang, played piang,
and later the banjo and ukulele
with the church choir. He also took
violin lessons, for which his
schoolmates ribbed himno end,
But most importantly his mother
approved of his singing. The
church's calendar of activifies
wals a full one, including Sunday
school, Saints meetings. Pralse
and Safurday services. Saunders
attended Prescott Elementary
where he studied piono and voice
under a hMs Farsythe, whao

provided a solid background in musicianship

and he sang af the school's assembilies
Saunders also had a penchant for boxing and

spent several vears in the ring before returning fo
his first love, singing.

GOSPEL TIMES IN THE 19308

In 1934, Saunders ventured down to the NBC
radio studio at 111 Sutter Street, San Francisco to
audition for Dr Cress as a singer, with a view to
getting his own radio show. A guartet, the
Southern Harmony Four, was auditioning at the
same fime, but they were having problems as
their tenor singer had gone hoarse, Saunders
wds asked to step info the breach. Thus began o
four-year tenure with an extremely versatile
quartet whose repertoire not only included
gospel and spirituals but pop, minstrel music
and calypso.

Aside from Saunders, membership included
Eugene Wadsworth Anderson, a tenor from
Dallas studying dentistry at the University of
California; baritone Alvin David Nurse from
Franklin, Louisiong, a one-time alumnus of U of C
who had sold life insurance and had sung for
three years with the Aeropagus Quartet. o
faculty group: and basso Willis Wilson Barber
from Lincoln, Nebraska. Barber, a qualified
elecirician, hod considerable experience an
the vaudeville circuit. Bringing this skillinto the
outfit, Barber created skits or dramatic vignettes
for the group and Saunders often played a
waterbboy or muleskinner,

The Southern Harmony Four, now a very paopular
talent, was heard every day, except Sunday,
over NBC networks, appearing Wednesdays an
The Weman's Magazine Of The Al Tuesdays
and Fridays on Crosscuts From The Log O' The
Day, and on their own recital programmes
Mondays, Thursdays and Saturdays. When not
singing. their publicity blurb stated the quartet
played football and fours at tennis. Saunders
married eary but the union did not last, There
were two sons, Gilber! King and Saunders
"Sonny" King. Jr. a great tenor saxophonist in his
own right.

HOT JAZZ COMBOS

By the end of the 1230s, jumping and jiving small
combo "hot jozz' groups were coming fo the
fore. The popularity of Charlie Chrisfian’s
seemingly endless affer-hours guitar musings,
coupled with loceal Bay Area sensations such os
the John Kirby Band and Alvino Rey's debut ot
the Golden Gate Theatre had a profound
influence on young Saunders King. Bass
player/band leader John Kirby was barm in
Ballimore, and his sextet, formedin 1938, was



probably the most prominent small jozz
ensemble playing the swing idiom around the
San Francisco Bay Area.

Sounders' professional debut with a swing bond
came about in Ookland. Saunders sang 'Star
Dust' ot Sweets Balroom on Fourteenth and
Franklin with the Les Hite Orchestra. The local
newspapers reported that the ballroom was
jumping like mad that night.

Shortly after this debuf King moved o San
Francisco. He felf Cakland tended o be more
bluas-orienled, whereas San Francisco was
more jazz and he was very definitely into small
combo hot jazz. Oakland's principaol "sepia
music" promaoter wos.Johnny A Burlon, & heavy-
set gentleman who stoged shows at Sweets. In
October 19238 (it is unclear whether Saunders

& hod by then made the move to
Bl SF) Burton produced a

Sl powerhouse band called the

[ Aristocrats Of Swing that
included Sounders King.

The leader of the Anstocrats was
cornetist/trumpeter Vernon
"lake” Parter, who ended upin
Los Angeles - where he
launched and ran his own label,
Combeo Records. At times the
line-up included pianist Wesley
Peoples, who had fronted his
own band in the early 1930s, and
Vernon Alley on bass, who also
led his own combos and
recorded for Bene Lamdrre’s
Trlon Records. Then thers was
tenor sax cnd clarinet player Bob Barfield, who
played in one of Vernon Alley's first trios
alongside pianist Ernie Lewis; drummer Morvil
Maxey: George Neely, tenor sax; Charlie
Jacobs, trumpet; alto player Melvin Parks, who
had headed his own outfit; frumpeter lsaac "lke"
Bell, who plaved in both Ben Watkins' and Lionel
Haompton's bands; and alto player Jerome
Richardson, who hod wailed in the Ben Watkins
and Wilbert Baranco's aggregations.

In 1939 in Seattle, Saunders mamied his second
wife, Margery Marston of 5an Diege. An atfractive
redhead, Margery was a graduate of Mills
College in Oakland and the daughter of the
owner of the famous U 5 Grant Hotel, The coupls

shared on apartment at 2350 California Street in -~

San Francisco, Racial intolerance was more
prevalentin the East Bay, and as they were a
mixed-race couple, this may have influenced
their decision to live in San Frangisco,

According to DOr Willie R Colling, Saunders
organised his first hot jazz combo, a modest frio,
before moving to San Francisco. The lithe group
consisted of Saunders, guitar and vocals, tenor
saxophonist/clarinefist Bob Barfield, ond bass
player Vernon Alley. Yernon was the brother of
Eddie alley, a Pullman railway porter ("recdcap’
who also headed o four-piece band called
Eddie alley's Genflemen Of Rhythm that played
the luxury hotel circuit in San Francisco. Bob
Barfield and Eddie FTT

Alley ended upin
Lionel Hompton's
bands,

Vemon Alley, who alse B8
had the priviege of '
playingin the Count
Basie Big Band, was
affectionately known
as "Mr Music”. "They
called me "Mr Music”
because, as music
director, | started the
jam sessions at the
Blackhawk,
Backstage and Facks clubs," he recalls.

Saunders, who had just adopied the guitar, was
still picking up licks from Charlie Christian [as well
as frem Eddie Durham and Eddie Lang) and
developing his own technique along the way,
The trio played at social club dances and
nightclubs. Jas Obrecht explains, in his excellent
monograph on Saunders, that on record and on
stage Saunders ran the gamut of musical styles
from ballads o bebop o standards.

Seeking his own particular sound, Saunders fried
all sorts of guitars, first an acoustic Epiphone,

then an expensive electric Gibson 300 with a
one-bar pick-up. He found his sound [a soft
deep tone) by ufilising short-lived felt picks and
turning up the volume. On occasion, Saunders
composed songs; the melodies of which he said
came in flashes of inspiration,

Berkeley jozz critic and journalist Phil Elwood
remembers taking a trip to San Francisco during
the spring of 1942 to see King, who was playing
with drummer
Bunny Peters (who
| satinon gigs from
fime to lime), "He
was playing ata
little Aunt Jemima
club in fhe Fillmore
called Club
Alabam," says
Eiwood, "Looking
handsome and
most atfractive to
the ladies. he
played eleciric

| guitar in the Charlie
Christian-Benny
Goodman swing mode. | had never seen a
musician do this kind of thing before.”

A Commerce High School, Vernon Alley
befriended David Rosenbaum, noted producer,
historian and early purveyor of jozz recordings in
San Francisco. After leaving the Army's air force
division, Rosenbaum opened the Melrose
Record Shop on Fillmare Sireet and Ehythm
REecords on Sutter Street - bolh stores were
meccas for lovers of jozz and black spirituals.
One of Rosenbaum's employees was Maya
Angelou, soon to re-emerge as an exofic shake
dancer and cabaret performer.



In early 1942, Vernon Alley introduced Dave
Rosenbaum to Saunders King. Rosenbaum had
been o fan of Saunders' music for some time.
Clubs like the Savoy (where he enjoyed second
billing under Billie Holiday with the proclamalion
of "tha Red Hot Rhythms of
saunders King"), New Orleans
Swing Club and Café Society
were among the many venues
at which the Saunders King
combo often played. He also
satinat Jumbao's Bop City
after-hours club next door to
Pegay's Chicken Shack. where
the food was good.

RHYTHM RECORDS

When Rosenbaum set up the
Rhythm Record Company, it
was one of the firstindies on
the West Cogst, June 1942
marked Sounders King's first
recording session cut at the
Sherrnan Clay music store at
Kearny and Sufterin San
Francisco. 14" metal masters
were cut af the upstairs
recording studio. The combo
featured Sammy Deane, an accomplished
trumpeter, and Eddie Taylor - up from Los
Angeles via Dallas - on tenor sax. The band
also included Johnnie Cooper, a fine pianist
(who had replaced Jack Boone), and loe
Holder, a bass player from Modesto wha is
described by Vernon Alley as a
"flundamentalist, an ensemble man whe could
oy down a good walking bass - he had a great
sense of rhythm and a good clean sound”. The
crummer, Bernard "Bunny” Peters, is described as
exceptional, a man who idolised Buddy Rich.

Peters was deof in one ear, and played really
loudly. Cedric Hayward, a Texan pianist, would
write many of Saunders' charts. All could read
MmuUsic.

The etched charts included the often-

With Herk® ({an cpus dedicated to the
late San Francisco columnist and

| PE"I"G Tﬂ"lé"? requested ‘Big Fat Butterfly', 'Ambling
s L R :

#"?' i humourist Herb Caen), the finger-

snapping instrumental 'S K Groove’,
the magically beautiful 'What's Your
Story Morning Glary' with Saunders'
sweel-singing vocal timbres presented
in o pleasing, relaxed ballad style, plus
the hit-seling two-parter 'S K Blues'
[later re-released os ‘Saunders Blues'
and ‘New 5 K Blues').

'S K Blues' was cancocted on the spur
of the moment, Rosenbaum wanted
one more seng to finish the session,
Fellow musiclans wagered that
Saunders could not play and sing a
straight-ahead blues, Saunders
proved them all
wrong by waxing o
blues that hos
remained o stand-
aut classic down
the years, also
recorded by Jos
Turner (Mational,
1745], The Melody
mMasters [Apollo,
1947, Jimmy Witherspoon (Prestige, 1963 and
Verve, 1967] and King Solomon (Kent, 1964).
Saunders himself saw his signature song reissued
on Rhythm in 1949, on RPM in 1952 and 1957: he
recorded an updated version for Galaxy in 1941,

il

The American Federalion of Musicians (AFM),
led by James C Petrillo, called a recording sirike
on 31 July 1942 that lasted for almost two years.
It was a very difficult time for fledgling indie
labels such as Rhythm since, the union ban
apart, shellac (the ingredient used for
manufacturing 78s) was diverted for the war
effort, As such, impure recycled shellac was
used, making even brand new 78s noisy.
Distribution in the San Francisco/Cakland/Bay
Area was left largely to the
regularredcap porters who
warked primarily out of
Oakland's Sixteenth Street
station. The impeccably dressed
redcaps bought boxes of 785
frorn the record companies and
distributors and sold them for
profit wherever the Southern
Pacific Railroad took its
passengers. The chugging
frain-like whistles and rhythms
of ‘5 K Blues' made the record
an easy sale for the porters.

Tragedy stuck in October 1942
when Saunders' wife Margie
committed suicide, She wasin
the middle of organising a
November concert for her husband at the
Veterans' Auditarum. Saunders was
devastated. His life went into a dewnward spiral
for o while.

InMay 1943, in the wake of the 'S K Blues' hit.
fhe American Forces Recording Service re-
recorded 'Big Fat Butterfly' for distribution
among fighting men overseas during World War 1.
Saunders cut twao sessions for major lobel Decca
Records, the first being in July 1944, the second

in August 1945, Then Decca became embroiled
in a copyright dispute with Rhythm ond chose
to hold the results in the can. It was a blow from
which Saunders' recording career never fully
recovered as Decca would have given him
invaluable national exposure. The label, which
was starting to get hot with Louis Jordan - a hero
of King's - had gone s far as printing publicity
photographs. Saunders continued working in
music by performing for Special Services during
the War,

His second Rhythm session
took place in the spring of
1944, ogain at the Sherman
Clay music store studio. This
dote nefted one of
Saunders' favourite records,
‘Why Was | Barn', which was
arranged by fenor
saxophonist/clarinettist Bab
Barfield; there was also a
remake of the 1941 Erskine
Hawkins' hit, ' After Hours'.
Borfield has been described
as "far cut in his approach
but a quick learner, a person
wha could write
arangementsin five minutes
flat”. Vernon Alley says he taught Barfield the
way around a clarinet. After feeling homesick,
Barfield quit and returmed fo Los Angeles.

In August 1944, King was invited to record again
by Rosenbaum at a large studio situated in the
Mark Hopkins Hotel. Rosenbaum was in the
habil of saving money by resfricting the number
of takes for each song. The Mark Hopkins
sessions resulfed in the two-part ‘SK Jumps',
with its affectionate nod to Count Basie's 'One



O'Cleck Jump', the shuffle of 'Lazy Woman
Blues', and the standard 'I'd Climb The Highest
mMountain’, sung smoothly by Saunders in a gliding
high tenor.

By now, Eddie Walker had replaced Sammy
Deane cn tfrumpet, and Douglas Kinnard had
taken over from Joe Holder on upright boss.
Johnnie Cooper was still cccupying the piano
stool and Eddie Taylor was continuing fo take
the fenor sax spol. Thisling-up on ive gigs stayed
mare or less infoct up o and through
1947, Various other musicians were
sometimes brought in to fill session
engagements,

Saunders King and his Rhythm
was among the most polished
units on the West Coost and
regularly played dll the best
clubsin San Francisco and
Hollywood. |t also travelled as
far afield os Chicogo,
memphis, Nashville, Dallas and
Toronto, but never guite got as far
o5 New York and the East Coast,

In late September 1744, Saunders was shot

in the stomach by his landlord, Eugene Rayford,
at the door of his aparfment ab 1270 McAllister
Street. Following a date at Jack's Tavernin the
Fillmore, King and a musician friend were
entertaining two women who hoppened to be
Caucasian. The landlord asked that the women
should leave, but ofter King replied they were
guests, the londlord shot him right there.
Fortunately, Saunders recoverad. Rosenbaum
conlinued to issue Saunders King sides. Among
these was a session actually cut at Saunders’
apartment that comprised the two-part

10

'Lonesome Fillow Blues' [later re-recorded as
‘Empty Bedroom Blues' on Moderm), the popular
'The Atom Leaps'and a Saunders King personal
favourite, '|'ve Had My Moments',

A significant event in Saunders' life occurred
when he met Jo Frances Willls at a club date at
the Cofé Society In Chicagao in 1947. They were
married in California an 14 June 1948 and
settled af Sacramento Sfreet in San Francisco.

In 1948 there was d second AFM strike
that effectively banned all recording
for most of the year. Around this
time, Saunders King moonlighted
fo Cava-Tone, a local labesl
ownead by Bob Geddins, far
bwo singles. Phil Elwood recalls
that King's records were
often playved on KRE's Open
House programme, while Ted
Lenz, host of Jive At 11 To 5,
had Saunders as a guest, Lenz
would invite to his shows 78 rpm
collectors and enthusiasts,
including Elwood.

et

MODERN RECORDS
On 5 February 194%, Bilboard magaozine caried
a news item from the rapidly growing Modern
lobel of Hollyweood: "Continuing the drive to
sirengthen its stable of race artists, Modern
Records topper Jules Bihari this week inked Joe
Lutcher and Sounders King fo exclusive disking
pocts. Both were signed to three-year deals,
with first sessions for next week.”

The first Modern recording, 'Empty Bedroom
Blues,' was advertised os by "the famous S K
Blues Man", With Modern's excellent distribution

set-up, it becarme Saunders King's first chart hit,
peaking at #9 on Billboard's Best Selling Retail

‘Something's Worrying Me' in a September, 1949
review: "King's heartfelf blues warble and

Race Records list (it
also made #11 Juke
Box|. Ironically, after
waiting so long to
break into the
national charts, he
had ancther entry
on the same day, 19
mMarch 1949, with
‘Stay Gone Blues’
on Rhyihm (#14 on
the Juke Box chart
only]. These were 1o
be the extent of his
official chart
placings, which was
exiremely poor fare
compared with
other West Coast
guitar stars such as
T-Bone Walker and
Fea Wee Crayfon.

Whotever hoppened fo Modern's
'exclusive’ dealis not known. but following
the two small hits, Saunders was promptly
signed by Aladdin Receords of Los Angeles.
There were only two sassions for the Mesner
brothers' label. on 4 April and 28 Septemberin
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San Francisco. From the first date, the Aladdin

recording of 'S5t James Infirmary Blues' is still
rememberad fondly by B.B. King. Incredibly,
there was a further in-betwean session far
Rhythmon 1 June that yielded 'Something'’s
Worrying Me', '2:00 AM Hop' and two
unreleased sides at the time, "When | Got Home
This Morning® and ' Auf Wiedersehn, My Dear' [all
included here). Bilboard was imprassed with
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topnotch ‘lights out' band backing
make this crying blues a standout.”
With all this bewildering label hopping,
it is small wonder that Soaunders had
union problems during this perod.
Then the Bihan brothers, owners of
Modern Records, brought him back
exclusively into their fold. According to
partner Joe Bihari, Modern also
acquired many of the Rhythm masters
in a deal negotiated by a young black
attorney in Cakland named Thomas
Berkley. The second Madern release
came in early 1950, ‘Read The Good
Book' was a self-penned raunchy
jump blues that belied its pious title,
while the pop standard 'Danny
Boy' was accorded a walfz-
tempo freatment that
would have gone down
well in his club act [as
would ‘Summertime’,
another Saunders King
evergreen).

Late 1950 was a fime of
personal upheaval
i following alleged drugs

charges, and Saunders King
was off the scene for two years.

In 1951, though, Modern Records pulled fwo
Rhythm masters from its vaults and issued
‘summertime Boogie' (originally '3 K Jumps Part
2') and ‘Lazy Women' (originally 'Lazy Woman
Blues'] on the RPM subsidiary. Then in late 1952,
RPM reissued the Rhythm recording of 'S K Blues'
ds ‘New 5 K Blues'. On this occasion, Bilboard
magazine was not enthusiastic: "Saunders King



does a capable job on this two-sided blues
effort, telling about his woman froubles in a
‘31 Louis Blues' format. However, the materal here is
loo thin to hold interest thru both sides of the platter,”

In 1954 Joe Bihari released two singles on Flair,
the Modern subsidiary label; 'My Close Friend’ /
'‘Going Mad' and 'Quit Hangin' Around Me' /
‘Long Long Time'. Saunders told Jas Obrecht:
"Joe was really nice. As far as the money was
concerned, he was beauliful. He was great,
anything | wanted. The only thing | didn't like
about him was he wanted to compare me

to B.B. King. He gave me a bunch of
records and wanted me to listen to
them and simulate them. But that
wasn't my gig at all." Bihari was
right to try to update him.
Saunders King's style and sound
were of another erq, like so many
contemporaries, and with his
record sales declining, the Modern
confract was not renewed,
Probably due to persistent requests
for the old hit record. another reissue of
‘5 K Blues' was made on RPMin 1957, but it
stood no chance of bucking the rock'n'roll trend.

BACK TO THE CHURCH

Around the year 1955, Saunders revived his
connection with the family church, Christ Haly
sanctified Memorial Tabernacle in Oakland. He
would spend Sundays playing his guitarin
services, as well as guiding young people who
spoke with him about careers in the rmusic
industry and their struggles in life. Livingin San
Francisco, he and his wife Jo Frances raised two
girls, Kitsaun and Deborah, with a strong faith in
God and the dignity and perseverance to repel
life's injustices.
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Following a less than successful 45 rpm release in
1961, coupling new versions of 'S K Blues' and
‘What's Your Story Morning Glory' on Galaxy (a
subsidiary of Fantasy Records). Saunders King
effectively refired from music but he still played
the occasional club date. He made one last
recording, guesting on his son-in-law Carlos
Santana’s Columbia album "Oneness”, that was
relecsed in February 1979. Saunders sang and
played rhythm guitar on the track ‘Silver Dreams,
Golden Smiles’ with Carles on lead guitar.

King weould still play his guitar every day
and enjoyed tennis until he was felled
by asiroke in 1989. He died on 31
August 2000 at the grand age of
¥1 at the 3an Rofael home that
he shared with his wife of 52
years, Jo Frances. A proud and
dignified man, Saunders King
haod great strength of character
and animpeccable sense of
right and wrong. He often spoke
of the racism endured by African
Americans and how he had been
harossed because he dressed sharply
and spoke eloguently.

Musically, Saunders King was one of the great
picneers of electric guitar blues, His distinctive
style of guitar playing and sweet, soul-based
vocalising paved the way for rhythm and blues
music and beyond. As he putit himself, “We
played swing for four to eight bars, and then let

a musician solo, afterwards coming baock
together in what we called the 'outchards'.' This
compilation, "Cool Blues, Jumps & Shuffles”, is his
charming legacy.

OPAL LOUIS NATIONS
with additional research by John Broven
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LF liner notes by Per Notinl and Ray Topping,

Special thanks fo the Saunden King fomily: Jo Frances King, Kitsoun King, Deborah Santana: ond to Joe Bikar, Vernon
Alley, Jas Obrecht, Phil Elwood, Kelly St John, Steve Lavoie and Cr Willie R Collins, Also to Victor Peariin, Waller DeVenne,
Peter Gibbon, Bob Dunham. Alan Warner, Colin Escoll and Dave Booth (Showtime Archives).

Downbeat

Chicago., August 15, 1942

| Saunders King Sextet Beats Petrillo to Wax |

Swinging Door Groove. Shown above are, lell to
right, Joe Haolder, bass; Saunders King, guitar~und
vorals; Bernord Peters, drims: Eddie Tuylor, tenocs

san Franvisco—5Snunders Kine's sexier is shown
dbove catting eight under a Rhyvihm
Recordings label, The sides waxed are Summeriime,
'-'H:Ir-ll!f.ll.'_' pcith Herds { Herls Laen, teerilie 5. F, column-
ist For the Chronicle), 5K, Blues Ciwo sides), five
af Eleven Fiee (For o local record show), Hig Fuat
HBuatrerfly, What's Your Story, Horning Glory, nnd

"|III.'."- ]I"fi"

Sammy Deane, trumpet (ex with Horace Hender-
sund i and Johnnie Cooper, piano. Band is now ot
the Backstage in San Franciseo,

1z




DISCOGRAPHY

Updated by JOHN BROVEN
with hanks ta Paler Gibbon
Opal Motions, Yictor Pearlin,
Kirk Reberls, Jorge santanc
ond Les Foncourt |'Blueas
Records). Basad on [he 'Sou
Bog' discography odopled by
Jacgues Pemin from The Kurl
wohr files. Acknowledoments
fo 'Bluet Records 1743-1970" by
mike Leodbitter & Meil Slaven
{R15], 'The Aladdin/limperial
Labek' by Michel RBuppli
|Greanwood Press): and fo Ray
Astbury, Per Motinl, Roy Topping
and he Aca Recards Archivas:

SAUNDERS KING RHYTHM: 3ALNDERS KING. v-1/0; EDDIETAYLOR
15 5ARMY DEANE. fp! JOHMHNIE COOPER. pi JOE HOLDER. ‘b

BERHARD "BUMMNY' PETERS. d: ensemble vl -2
Sherman Clay Music Store, San Francisco. June 1942

Rhythm |

APS 38241 Ambling With Herb

AFS 3831 Big Fal Butierfty -2
REythim 1

APS 384-3 Summertime -1
Rhythm 2

AR5 3858 5K Groove
Rhyihm 2

AP 386-4 5 K Blues Part 1 -1
Rhythm 3

AP J8T-F 5K BluesPart2 -1
Rhythm 3

Bt ports of § K Blues mgnred oy 857
{sic); Sownders Blues - Rhythm 302,

TAIR

Maw 5 K Blosy - BPM 375, 5 £ Bluet - RPM 297
AFS 3854 Whal s Your Stary Morming
Glory -1,-2 EMJNDEI.‘.-
Rhythm 4
APS 389 Jive At EBleven Five
Rhythmn 4

SIMILAR PERSCOIMMEL.

Big Fat Butterfly -2

B Flal Blues (Summertime)

Los Angeles, 31 Moy 1743

AFRS lubilea 27
AFRS Jubilee 27

EAUMDERS KING. wig with rest Unknown,

L3451 5K Jump

L2452 5K Blues

L3453 Wednesday Night
L3454 I'll Be True

Los Angeles, 5 July 1944

Decca unssuad
Decoounisued
Decco urkdssuad
Decco unissued

SWINGIN

HIHG

Los Angeles. 23 Augusf 1945
L3733 B Flat Blues Decco unissued
L 3%34 5K Jump Decca unissued
L3735 Big Fal Butterily ecod unissued
L 3934 Wednesday Night Decca unissued

SAUNDERS KING RHYTHM: SAUNDERS KING, w-1/g: EDDIE TAYLOR
Is: BOB BARFIELD, clfos; EDDIE WALKER, |p: TRAVIS WARREM, p
VERMOMN ALLEY, b BILL DOUGLAS; d.

Shermon Cloy Music Store, San Franclsco, spring 1944
BrA300AE What A Lile -1 Rtk 202

RMMA0ZAZ  AHer Hours Ryt 201
BRAI0EAZ I Know Just Wiat To Do +1 Rhiy'thm 202
RM304AT  Why Woas | Born -1 Rhwythm 201

SAUNDERS KING RHYTHM: SALINDERS KING, w/g with similar
personnel; entamible vl

Mark Hopkins Hofel, San Francisco, 26 August 1 984
BH- 10591 5K Jumps Part1 -1 Ryt 303

[ressiuad o8 5K Juengl - Riwinm 300 )

EH-1062-2 5K Jumps Foart2 -1 Rhythm 203
(resttued ol MM-TAF7 Sumimeslima Bodpie - BPM 341)

Rr 20445 ['d Climb The Highest Mountaln

Rbndthim 204

R 20444, WK1 064 Lazy Woman Blues
Rbwyirm 204

rislas et as MM - AR E: Lany Women - BRRL 341)

SAUNDERS KING RHYTHM:
SAUNDERS KING. v-i /g; EDDIE TAYLOR
Is: BOB BARFIELD, clt; EDDIE WALKER

tp: JOHMMIE COOPER, plesl -2;
COUGLAS KINMARD, b BERMARD
2068 BUNMNY" PETERS, o,
prob founders King 's apartment,
San Francisco, 1947
ER-13155  I've Hod My Momenis -1, -2
Rhyithm 304/5
The Alam Leaps
Rbwihim 30475
RE-13157  Lonesome PRow Blues Partl -1
Rhwyihm 302/3
RR-13158 Lonesome Pillow Blues Pari2 -1
Rhytnm 302/3

iM W L

e

and his REYTHN RR-13156

SAUNDERS KING AND HIS RHYTHM: SAUNDERS EING, v/g
wilh prob EDDHE TAYLOR, fs: EDDHE WALKER, 1p: CEDRIC HAYWOOD,
i VERNOM ALLEY, b BERMARD "BUMNY" PETERS, d. ensemble vel-1.

Son Francisco, 30 December [ 948

REH-1042-1 Stay Gone Blues Rhyim 207, 301

fH10622  Stay Gone Blues (| Hod A Dream Last Night)
Ace LPCHD 248
Rrt 2044 Write Me A Lelfer Blues Rivytnm 204

Ace COCHD 84S
Ace LPCHD 248
Ryt 206

RH-1043-1 Write Me A Lelier Blues
EH-1043-%  Write Me A Letier Blues
EM 2066 Swingin® -1

SAUNDERS KING: SAUNDERS KING, /g with unk p. b, dms.

San Francisco, c 1948/1949
cava-Tones 254
Cava-Tona 254
Cova-Tons 255
Cava-Tona 255

cav-118  September Song

CAV-119  Hobody Wanis Me
CAaV-128  When Your Lover Hos Gone
CAV140  Blg Fot Butterlly

SAUNDERS KING AND HIS ORCHESTRA: SAUMDERS KING, v/g with

poss EDDIE TAYLOR, Bsf EDDIE WALKER, tp: CEDRIC HAYWOOD, o

LAWRENCE CATC, b; BOBRY OSIBAN, o,

prob Los Angeles, February 1549
Moderm 20-657
Ace CODCHD 865
Modein 20-457

MM-FE4-14 Imagination
MAM-FE5-10 Emply Bedroom Blues
RAM-RESD  Emply Bedroom Blues

SAUNDERS KING AND HIS ORCHESTRA: SAUNDERS KING, v/a:
KERMITSCOTT, 15: PONY POINDEXTER, as! ALLEN SMITH. tp: prob
CEDRIC HAYWOOD, i VERNGN ALLEY, b:
BERMARD "BUMNY" PETERS, d.

Mark Hopking Holel, Son Francisco, 4 Apell 1949

RR &80-2 5t Jomes Infirmary Blues Aladdin 3027
R &4231-2  Litie Gl Aloddin 3027
RR 6822 Misery Blues  Aloddin 3045

SIMILAR PERSOMNNEL [no vocal-f).
Son Froncisco, | June 1949
Semething's Warrying Me

Rhvythm 303
When | Gat Home This
Maorning
{I'm S0 Worried)

Ace LP CHD 248
Auf Wiedersehn,
My Dear

Aca CDCHD BAS
RH1ID?-1  2:00 AM Hop -1

Rbwdhm 303

BH-10%1

RH-10%2

RH-1093

SINILAR PERSOMMEL,
KSFO Studios, Son Franclsco.
28 Seplember 1949
B-1 Blues About Midnight
Aloddin 3044

A-J Nobody Wanfs Me  unissued
B-1 Unfaithful Blues Aloddin 3040
A3 Stormy Might Blues  Aloddin 3040

SAUNDERS KING AND HIS ORCHESTRA: SAUNDERS KING, v/ wilh
unkts, lp-1; poss BRAD CURTIS, p: b, d.

prob Los Angeles, 2 February 1950

Modam 20-7 40

Modam 20-740,
Ace LPCHD 248
AcelP CHD 248
Ace LP CHD 248

MM-1308  Danny Boy
Mh-130% Reod The Good Book-1

PM-2005-2 Get Yourself Another Fool
BAM-2003-2 Summertime

SAUNDERS KING AND HIS ORCHESTRA: SAUNMDERS KING. w/gwith
prob JEROME RICHARDSON, is; CURTIS LOWE. os:
EDDNE WALKER, Ip; CEDRIC HAYWOOCD, p:
ADDION FARMER, b EARL WATKINS, d.
San Francisco, February 1954,

FL=172 My Close Friend Flair 1035
FL-173  Golng Mad Floir 1035
FL-1%2 Guit Hangin® Around Me Flair 1045
FL-173 Leng Leng Time Flair 1045

SALNDERS KING, vig wilh unk scomes, tp. pig: b, d.
Son Froncisco, 1941
F-2187 SKBlues Golaxy 712
F-2188  What's Your Story Marning
Glary
Galaxy 712

DEVADIP CARLOS
SAMIAMA, o SAUNDERS
EING, v/g:

CLARE FISHER, kbd;
DAVID MARGEN. b-a;
GRAHAM LEAR, 0,

The Autematf, San
Francisce, prob
lale 1978
Sliver Dreams,
Golden Smiles
Columbio JC-354B84

Notes:
The following arnginal titles
wara refitlied [in brockets) for
subseguent rassues, os showrn:
Lozy Woman Blues

[Larzy Wormen = RPM 341,

Lozy Waoamon— Ace LP CHD 248]
Lonesome Flllow Blues

(Emply Bedroom Biuas - Modam 20-45F;
are-recording)

Guit Hongin' Around Me

(Cluit Hangin® Around — Ace LP CHD 248
5k Blues [Sounders Blues - Rhyliim 302: Mew 5 K Blues— RPM 375,

5K Blues—RPM 477]

SKE Jumps P S K Jumps—Ehythm 301, Summedime Boogie Pt =
Ace LP CHD 248)

8 K Jumps Pt 2 (Summertime Boogie — RPM 341, Summerfime Boogie
Pt2-Ace LP CHD 248)

Something's Warmying Me

[Evarynight About Midnighi - Ace LP CHD 248)

Story Gone Blues (| Hod A Dreom Last Mighl — Ace LP CHD 248)
When | Got Home This Morning (I'm 5o Wormied — Ace LP CHD 248)
2.'5 K Blues' sued as SanderkKing [sic] on JRM 001 kaclually by
limmy Wilharspoon and was crediled to him on Specially CO 2177

15



	Saunders King_Cool Blues, Jumps and Shuffles_Ace CD CHD 865 (2002)_p.1
	Saunders King_Cool Blues, Jumps and Shuffles_Ace CD CHD 865 (2002)_p.2
	Saunders King_Cool Blues, Jumps and Shuffles_Ace CD CHD 865 (2002)_p.3
	Saunders King_Cool Blues, Jumps and Shuffles_Ace CD CHD 865 (2002)_p.4
	Saunders King_Cool Blues, Jumps and Shuffles_Ace CD CHD 865 (2002)_p.5
	Saunders King_Cool Blues, Jumps and Shuffles_Ace CD CHD 865 (2002)_p.6
	Saunders King_Cool Blues, Jumps and Shuffles_Ace CD CHD 865 (2002)_p.7
	Saunders King_Cool Blues, Jumps and Shuffles_Ace CD CHD 865 (2002)_p.8

